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Sedanstrasse 20, 


“Being in full possession 
ing, he has the ability to 
Francesco Lamresti 

Studios 


INTERNATIONAL MU 
AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 


Caunecie Hart, 
2634 Columbus 


New York 


SICAL 


1109-1110 Carnegie Hall 


New York 
Telephone 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of ae i 
Carnegie Hall, Room 837 


Mail address: is Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 \\ est Seventieth Street, New York 


C. WHITNEY COOMBS, 
COMPOSER ORGANIST 
a9 West Twentieth Street 


Address New York 


TOM KARI 
Head of Vocal Department “The 
Institute of Applied Music,”” 212 West 
ninth Street Ne ew York. Permanent 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 


American 
Fifty 
Studio 


copyrighted No authorized teachers in Greater 
New York 
New York School, Brooklyn, 


taoa Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
New York 


Avenue 


yo East izoth Street, 
Brooklyn, 248 Putnam 


Stadios 


EDWIN H. 
BASSO 
Cencerts, Instruction 
Hotel San Remo, 
yath and 75th Ste and Central Park West, 
. New York. 


Oratorio 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor 


Bio Carnegie Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 


Concert and Oratorio Vocal Instruction 


Permanent address 74 West &sth St., New York 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, 


&c 
78: Park Avenue, New York City 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC 
The Rockingham, 
i748 Broadway, cor. Fifty sixth Street, New York 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANU 
Pouch Gallery. Brooklyn, New York 
IAN M. BROWNI 


CONTRALTO 


MME 


Studio 


LILI 





MRS. MARY HISSEM DE MOSS 


SOPRANO 
ent, Henry W 


No. 906 J R 
Mr. ano Mas. JOHN DENNIS MEHAN., 


Artistic Singing | 
New \ ork 


Cultivation of Voice and 
yo-Bo-8: Carnegie Hall 


Fall Term opens October 1 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
Bo Washington Square East, New York 
M. B. DE BOR, BARITONE 


Teacher of Singing in Italian, French, German, 
and English. Pure tralian method of voice placing 
and tone building. Perfect breathin 

Studio: 816 Carnegie Hall, New York 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR 


New York 











LOCKHART, 


FRANCIS WALKER, 


TEACHER OF SINGING 


| Address 


PIAN 
Certificated T 
Studio 


Mrs. CAI 


Mrs 


Mr. CHARLES LEE 
Carnegie Hall, 
VOCAL 


1146 Park Avenue, near gist St 


HENRY SMOCK BOICE, 


HORACE 


tudi 67 


THE FRANCIS WALKER STUDIOS, 
New York. 


27 West 67th Street, 


TRACY, 
OFORTE INSTRUCTION 


eacher 
New York City 


XL ALVES, 
INSTRUCTION 
New York 


HORTON KINNEY, 

CAL INSTRUCTION 
Carnegie Hall 

West Fifty seventh St 

y . 


New r 





PAUL 


GUSTAV 
CONCERT 


Address: 1 
SIGNOR F 


Studio: 62 


( 


OPERA 


I. ARMO 


Voice C1 
Studio Roon 


BLANCH 


Stud 
S27 Carnegie 


New Y« mek | 


SAMUEL 
fect Tone, Pe 


Studio: No 


s 
&: Fifth Ave 


Miss 
vi 
Lamperti Me 


Pianist 
LES 
Mondays and 


PI 
Address: 347 


FREDERI 


Address: H 


Teacher of 
st in All Se 


Good ces ¢ 


ss Ea 


‘ARTHUR 


Conductor ¢ 
Conductor A 


Tuesday and Friday mornings, 


KATHERINE RUTH 


PERRY AVERILL- 


ORATORIO 


2zo Central Park South 


Voice Culture 


EMMA 


Tuesdays and Fridays, 


TEACHER OF 


Seventy -fourt 


Ten or R berts 


rIDDEN, 


PIANIST 


t Fifteenth Street, New York, 


East 
Wil ll accept a limited number of pupils 


L. BECKER, 

PIANIST and TEACHER of 
PIANO end COMPOSITION 

New Y« 

138 Fifth Tcsinies 


West rogth Street, 


[LOTEO GRECO, 


Tae Art oF Sincine 
Fast Thirty-fourth Street, New York 


ONCERT PIANISTE 


s8§ Irving Place, New York 


SARITONE, 
CONCERT 
INSTRUCTION 
New York 


anpj VOCAL 


UR GALLOWAY, 
slture and the Art vr Singing 
1s 43 and “4 Y.M A 


318 West sth Street, New York 


E TOWLE 


SOPRANO) 
Residence 
Hal gir West 18th St 
City Phone: ti Chelsea 
‘Be IWDEN MOYLE, 


Artistic Singing, Per 


English, 


Style and 


tfect Diction in 


French and Italian 


19%6 Fifth Avenue, New York City 


J. HARRY WHEELER, 


VOICE PLACEMENT 


ART OF SINGING 


trictly Italian Method 
corner 16th St., New York City 


HOWSON, 
ICAL INSTRUCTION 
thod Perfectly Taught 
Church, Opera, Concert 
its Carnegie Hall, 
New Yor y 


MISS VIRGINIA BAILIE, 


Piano Instruction 
CHETIZKY METHOD 
Thursdays, t20a Carnegie Hali 


Tuesdays and Fridays, 96 Clinton Street, B’kiyn 
ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 


ANO INSTRUCTION 
West 23d Street, New York 


CK E, BRISTOL, 

SINGING 

tel San Rem 

h Street and Central Park West, 
New York 


ENRICO DUZENSI, 


OPERA TENOR 
Paula Woehning, solo 


ouls’ Church, and Mary Creider, 


teacher, Washington, D. ¢ 
ultivated by contract 
t Eighty-third Street, New York 


LOUIS ARTHUR RUSSELL, 


VOCAL STUDIO, 
Carnegie Hal! 

New York 

CLAASSEN, 
verman Liederkranz, New York 
rion Singing Socrety, Brooklyn 

: efferson Avenue 

Brooklyn, New York 





Mrs. LAI 
SCIENT 


The Chelsea 


HUGO ST 


Conduct 
New Ye 
Rrooklyn Studi 


MISS EMMA 





Voice Developed—Style Opera 
Scr-fsa Carnegie Hall, New York 






IRAE 


MORRILL, 
IFIC VOICE CULTURE 
Weet ord Street, New York 


EINBRUCH, 
or of Brooklyn Saengerbund 
wk Stud Sreinway Hal! 
and Residence: «aso Fifth Street 


THURSBY, 


SOPRANO 

: ted number f pupils 
Residence 
Gramercy Park 


f the Lescuetizxy Metsaop 


VOICE CULTURE 
Peache f Mr Lucie Boice Wood Miss At 
Lee and 
Residence Stud ' M soe ym "ugh S:., Bkiyn, N.Y 
Pupils prepared for ¢ neert, Oratorio 
2B East enty-third Street, New York 
Munday. Thursday and Saturday 


HEYMAN, 


Building, 


German, 


| Pupil of Heinrich 


| Mrs 


| ELISE 


COACHING 


| Keeping 


'SERRANO 


| Mue. LUI 
VOICE CUL 
“The Gosford 





| MME. TO 


SA CAPPIANI, 


TURE, SKILL OF SINGING 


" 236 West Fifty-fifth Street, 


Near Broadway, New York 


RPADIE-BJORKSTEN 


VOCAL INSTRUCTION 
839 Carnegie Ha 
| ew rk 
| V e Trial, 12:30 to 30 
RICHARD T. PER‘ 
Tel, sg51 ¢ us Room 1201 


HENRY | 
PIANO 
Wednesday ar 
Address only 


GUSTAV | 


October 1, 1903 


JULIA ¢ 





CORDELI 


} Building, May jot 


V N IST ANT 


Carnegie Hall 


{OLDEN HUSS, 
FORTE AND THEORY 
id Saturday, jos Carnegie Hall 


318 East :soth Street, New York 


IINRICHS, 


Conductor Metropolitan Opera and Columbia 
University 
t for Voice Culture and Repert ry, 
8 Fifth avenue, New York 
IWERS—HOECK STUDIOS 
CO-OPERATIVE 
Fra I er Powers Theodor A. Hoeck, 
Voice Piano 
Studio (and invariable address): Carnegie Hall, 
New Y< ork Kansas City, Mo.. season, Pepper 


October 1; New York season 


to May 1t, 1904 


ALLEN 


1 EACHER 


\ FREEMAN, 


Ve ge tit T RE AND N TING 
Studios Carnegie Ha New York; Y.M.C.A 
| 
|} Bldg., Scrantor Wilkesbarre and Carbondale, Pa 


McCALL 


Opera, (rat 
Stud addre 
Mus Ve 


Resider 


PAUI 


riagla Method Taught 
American Institute of Applied | 
Fifty n Street, New Yor 
¢ We Thirty-eghth Street 
VOICE CUI RI 
8o3 Carnegie Hall, 
New York 


MR, ann MRS 


ANHAM 


and Concerts. Vocal Instruction 


SAVAGE 


JAMES FRANCIS COOKE 


Voice, Piano, Theory Modern methods. Success 
ful results Extensive international experience 
Exceptional endorsements Interesting announce 


ment sent on re 
136 Fifth Ave., 


quest 


N.Y 708 Halsey St., B'klyn 


HENRY SCHRADIECK’S 


Vv 
Violin, Piano, 
Residence and 

s3s W 


H. LOREN 
Vo 
oh aan Fe rtee 


uld be please 
bees 


Mr. EMIL 


Voc 


those wis 


F. W 


RIESBERG, 


IOLIN SCHOOL, 

Theory and Ensemble Playing 
Studio 
ashington Ave., 


LEMENTS, 
ICE INSTRUCTOR, 
nth Street, corner Fifth Avenue 
d to meet by appointment without 
hing to learn of his system 


IO AGRAMONTE, 


Al. INSTRUCTION 


487 Fitth 


Brooklyn, N. Y 


New York 


Avenue, 


ACCOMPANIST 


Treasurer Manuscript Society 


Instruction— Piano 


With 
Lecturer {i 
Residence Stud 
os4 Eighth A 


Organ, Harmony 
Tae Musicat Covniza 

r the Board of Education 
io 


ve., corner s6th St., 


New York 


S.C. BENNETT, 


nn n 


| 
| 
| Teacher of Mme 
} 


many o 
Gor-2 ( 


ROLI 


Studio 


Voice Building and the Art of 
Singing 
Genevra 
ther talentec 
arnegie Hall, 


Johnstone- Bishop and | 
vocalists 
New York 


AE BORDEN LOW, 


SOPRANO 
Recital, Concert and Oratorio. Vocal Instruction 
Address s West séth Street, New Yor 


Studio 


H. W. GRE 


Voc 


Virgil Method 


Six years instru 


Classes in Sight 
Stud 


REIMER, 
Soo Carnegie Hal 


AL INSTRUCTION 
48q Fift 


| CLAUDE MAITLAND GRIFFETH, 


Telephone: 4069 Columbus 


AND ACCOMPANYING 
"Phone 


ENE, 


3so0 Columbus 


h Avenue, New York 


Pupils in Piano and Harmony 
actor at the Virgil Piano Schoo! 
Barth and Moritz Moszkowski 


BARITONE, | 


| Miss LAURA D 





| ALIC “E G ARRIGU E MOTT, 
VOCAL CULTURE 


2 West roth Street, New York 


Mr. anp Mrs. THEO. J. TOED? 
VOCAL INSTRUCTION 
_Home Studio: 163 East 62d Street, New Y¥~«« 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION 
Sherwood Stud 
58 West Fifty-seventh 


HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and 
jo2 Carnegie Ha 
Residence: 323 East 


CARL VENTH, 
IOLIN 
4 Seventh 





s, 
New York 


Recitals 
Stud 


Seventeenth Street 


SCHOOL 
Avenue 
Brooklyn, 


FROTHINGHAM 
SOPRANO 


New York 


SALLY AKERS 


Vocal! Instruction zor West 87th Street 


| 

| ISIDORE LUCKSTONE, 

CULTURE, TONE EMISSIUS 

BUILDING, STYLE, 
REPERTOIRE, FINI‘! 


or address Musicat Cove « 


VOCAL 
VOICE 


128 East 6gth St 


HANS KRONOLD, 
‘CELLIST 
1297 Lexington Avenue, New York 
"Phone: 1151 79th St 
Miss GENEVIEVE BISBEE, 
Pianist 
PIANO INSTRUCTION 
Leschetizky Method 


Studios 1003-1004 Carnegie Hall, New York City 
MISS CARROLL BADHAM 
ACHE! NGIN 


S. ARCHER GIBSON, F. A. G. © 


COM POSER—ORGANIST—CONDUCTOR 
“Brick” Church 
Temple “Beth-Ei 
Address: 412 Fifth Avenue 
| J. W. PARSON PRICI 
Voice Culture and Art of Singing 
» East Seventeenth Street, New York 
“I can confidently state st Mr. Parson Price's 
| knowledge of the v e, bot male and female 
| and his style { singing, entitle him to a hight 


|} rank among teachers.”—Mawnuet Garcta 


Mr. anp Mrs. C. A. GRIES, 


PIANO INSTRUCTION, ACCOMPANIST 
Certificated teachers Scharwenka and Klindworth 
| Methods 4 Lexington Avenue 


‘Phone 286 yoth St 


PLATON 


-ROUNOFF, 


| 


HELENE MAIGILLE, 
VOICE CULTURE 
Somerset, iso West a7th St.. New York 
Naomi Ledyard, aoe | D'Uree 
wre and George E. Vail 


Miss LAURA SEDGWICK COLLINS 


Instruction in Singing, Elocution, Acting, D 
matic and Operatic Coaching Coaching song 
dramatic roles, and reading of papers and lectu: 
| The Chelsea, 222 West Twenty third St ew Yor. 


| MME 


Hotel 
Teacher of 
Olive Celeste Mox 





MOORE 


VOCAL INSTRUCTION 


Studio The Tuxed 637 Madison Avenue, 
Corner Fifty-ninth Street, New York 
WALTER L. BOGERT, 
Musical Lectures, Song Recitals, Conducting 


~~ oe and Song 
ash os New York City 


Tees 
v2 Lawrence Street, Fh: 
MAX BENDHEIM, 


Vocal 


Instruction in 


Iwstavuctios 
Fifty-sixth Street 
of the old Italian schoe 


Studio: 332 West 
Combines the be! canto 
with the declamatory style of the modern Germas 





Reading, Ear Lm oy and Time 
jo: 1tga2133 Carnegie Hall, City 


VOCAL AND PIANO} 


INSTITUTE. 


323 East Fourteenth Street, 


Ve and Mas 


New York 
Conducted by 
CARLOS A. DE SERRANO 

Maconpa Mas 


faces ” Cwartorre 
sera Maerz 


EUGENE 


PIANI 

Studio:  o7-708 
THEODORE 

Studio 

COAC 


| 
| 
Mirae Harpy, Leo Rovencer axt 


HEFFLEY 
ST AND TEACHER 
Carnegie Hal! 


PARKMAN CARTER 


| 
tat1 Carnegie Hal! | 
| 


| 


H—ACCOMPANIST 


Piano Instruction 


Particular attention paid to Breathing and Eaur 
ciation. Studio open all summer 


Me & Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Concerts and Musicales 

Toice Production and Répertoire 
aos Carnegie Hall, New York 
1380 Columbus 


]. JEROME HAYES, 
VOCAL INSTRUCTION 

fan Dyck Studios 

Eighth Avenue and Fifty-sixth Street 
New York 

OGDEN CRANE, 


VOCAI 


Uratorio 


Studio 
Telephone 


MME 


INSTRUCTION 
404 —— ~ Ha 
ew York 
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PI 
In 
th 


te 
no 


ST 


ad 








THE MUSICAL COURIER. 








NEW YORK. 


THE NEW TORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


Complete musical education given to students 
from the beginning to the highest lection. 
F. & H. CAR I, Directors 


ess Sth Ave., between 4ith and 45th Sts., 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


ARTISTIC SINGING 


NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
Trarninc, Comat amp Piawo Music. 
EVA B. DEMING, Director. 

402-408 CARNEGIE HALL, New Yore, N.Y 
New Clasece in Sight Singing and Cherel 

Music wil! begin poquasy Band !2 
A Specta ermal Course of bon weeks (sixty 
lessons) will begin January 2%, 19 
Private pupils may begin at any “time 
Telephone: 1350 Columbus 
Circulars mailed upon application 


WALTER S. YOUNG, 


Vocal Inetrection 
VOICE PRODUCTION, DICTION, 
STYLS, REPERTOIRE 
302 me | Rall, New York. Residence-Stedic 





eld Ave., Mentelair, H. J and most correct Italian method of tone produc- 
ae = "aan “| tion in ten or twenty lessons: excellent results 
LEO KOFLER, assured; facts prevea: training for opera, con- 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health.” 


cert, drawing room 


CLARA WINSTEN, 


a 2 am , 279 yen Ave., 
ew York, rooklyn, SOPRANO. 
Tuesdays and Fridays Residence-studio Concert and Oratorio 
w Street, N York 
MADAME gsg West :18th Street ew Yor 


EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
Voice Culture in all its branches 
ror West 78th St.. corner Columbus Ave. 
New Y¥ City 


MAX DECSI, 


VoIce SPECIALIST 
Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwell-Piper, Sibyl! Sammis, Agnes Paul, Edith 
Ross, Madame Winslow Fitch adame Mariska 
Aldrich. Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the public 
STUDIO: CARNEGIE HALL. 


“i MILLER 


Ft Vocal Placement for 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 


EES ONAL OR CORRESPONDENCE LES 

ONS IN oy RMONY, COUNTERPOINT. 
COMPOSITI ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmon of 
Interpretation,” “Complete ene Knatyaie ‘Syn 
net Counterpoint,” “New Method of Memoriszs 


* 80 St. Nicholas avenue, New York 








VIOLIN. THEORY. 
eception °o ily 
CARL M. ROEDER, mera: tennateteetnnan 
ee yy DR. FRANKLIN LAWSON, 
Residence: 607 East on St ret, New York TENOR 
2611 Broadway, New York 
REGINALD BARRETT, Telephone: oye Riverside —_ 
LILLIE D'ANGELO BERGH, 


ORGAN AND SINGING 


Studio: ro East Seventeenth Street, New York SCHOOL OF SINGING 
Organist St. James’ Lutheran Church Operatic course. Teachers’ special course, al! 
departments. Famous specialists. Prospectus 
he Schuyler, so West Forty-fifth St., New York 


im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval 

Residence Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
New York 





WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 


1203 Carnegie Hal! italian Method. 
HERMANN SPIELTER, 1924 N Street N. W., 
Piano and i WASHINGTON, D. C. 
Residence-studio: «190 Park Ave, New York 


MRS. 


SUOANNE OLDBERG 


TEACHER OF SINGING, 





H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice, h armony and non-syliable sight reading 
Author of “Woodruff Music Course and Music 
Games." Studio: 132 East Twenty-third Street. 
Send for circular 


EMILY WINANT, 
VOCAL INSTRUCTION 





Room sos, Carnegie Hall. New York 
THE FAELTEN SYSTEM IN NEW YORK 1327 F Street N. W., 
Mr Phy mith { Boston, w be in New 
York Weds 4 Thur sday and | riday Ss sock WASHINGTON, - 
| ware ss taueht at the 


rte Sch n Rostor 
sona nterview Wednesday an 
s fron 2 to 1, at 

West Twenty-first 


Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Production. 


Art of Singing. 

CONCERTS, MUSICALES, ETC. | ——_ 
SEVERN TRIO. | THE CAIRO, 

Studios: 131 West Fifty-sixth Street. 6th and Q Streets, WASHINGTON, D.C. 


VIRGIL PIANO SCHOOL ano SCHOOL OF PUBLIC PERFORMANCE. 


Mrs. A. M. VIRGIL, Director. 
Private and Class Instruction. 


THE TEK-NI-KLAVIER 


really Improved Practice Instrument Por Sale and Rent by Mra. A. M. VIRGII 


Summer School, 1904. Exceptional advantages. 


i Thursday 





Street 





STANHOPE-WHEATCROFT DRAMATIC SCHOOL, 
31 West 3ist St., New York City. 
Summer Courses, May 2, 1904 
Regular Instructors. Public Matinees 

Engagemen’s secured. Write for 


«es. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 


Prospectus 





Tome 








The only 





BOS TON. 


CLARA E. MUNGER, 
TEACHER OF SINGING 
177 Huntingtos Street, Boston 


Mue. EDWARDS, 
VOICE CULTURE 
The Grenoble, Westland Ave.. 


PRISCILLA WHITE, 
VOCAL TBACHER 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 
ts9 Tremont Street 
Boston, Mass 


CHARLES ALBION CLARK, 





Boston 











ORGANIST RECITALS 
Address: 1494 Tremont Street, Room 6, 
Boston, Mass 





Mrss ADAH CAMPBELL HUSSEY 
CONTRALTO 
Oratorio, Concert 

Address: Care Oliver Ditson Co., 


Boston, Mass 


MISS PAULINE WOLTMANN 
MEZZO CONTRALTO 

Song Recita!s Irator ( 
Address New I 


gland Conser 


GERTRUDE FRANKLIN 

VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston, 
nineteen Syagheag Hal! 


MME 


HEINRICH SCHUECKER, 


Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


Mme. VINELLO JOHNSON, 
Vocal Teacher, 
Huntington Chambers, Boston. 


MISS ALICE A. CUMMINGS, 


CONCERT PIANIST AND TEACHER 
g20 Boylston Street, Boston 


Harpist, 


HEINRICH GEBHARD, 
PIANIST 
Steinert Hall, Boston 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studio: Symphony Chambers, a46 Huntington 
Residence: Hotel Westminster 


MME 


Ave 





Director N.Y. Pestivel Chorus and Orchestre 

Director Ocean Grove Musical Festivals 

President Int. Cer. Scheel of Music. 

8 ight Singing and Theory Lessons by Mail. 
is Weet 109th 








| BOSTON. 
STEPHEN TOWNSEND, 


BARITONE, SOLOIST AND TEACHER 
199 Tremont Street, Bostos 


FAELTEN 


PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dirccter, 
30 Heatingtoa Ayvcaec, 
BOSTON, 


Art of Breathing and Tone Production 
TENOR SOLOIST 
Boston 








1494 Tremont Street, 





Je \HN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING 
g7a Boyleton Street, Boston, Mass 


EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three manual organ in studio 
218 Tremont Street, Boston 


E VAR 

THE eal sims 
wi te 

sa~o os ron Biss Boa 


MISS MISS HARRIE T A |. SHAW, 


HARPIST, 
tg Exeter Street, 
(corner Commonwealth Avenue), 
Telephone: sy Back Bay 





Me 











Boston 


BERTHA WESSELHOEFT SWIFT 
MEZZO SOPRANO 
Soloist and Teacher 


Trinity Court, Boston 
MRS. GEORGE GREENE, 
MEZZO CONTRALTO AND TEACHER 
Song Recitals and Concerts 
Huntington Chambers, Boston 
HELEN WETMORE 
SOPRANO 
Recital, Concerts 
Steinert Hall, Bostor 





G O HORNBER 


TALI ESEN MORGAN 


Street, New York 





PAUL DUFAULT, *'.™ ‘ 


TImINoOnm. 


NEW YORK. 





RUBY GERARC 


 $0LO VIOLINIST, 
aed 


Avaliable for Concerts and Drawing Rooms 


Telephone : 1149 River 


227 Riw eraide Driv ‘° 


NEIW YORK. 





ION JACHRSON, t2~0cn. 


VOCAL IFSTRUCTION, 
Monday and Thereday. 
STUDIO: 11 Weet @iet Street. 





10 West 46th St., NEW YORK, 


Phone. 2 r y-cighth St 


CLAVIER PIANO SCHOOL 


AND 


SCHOOL or PUBLIC 


VIRGIL, Director 
Winter Term Br amt 
ENROLLMENT 


Aw 


cl 

Children's Department. 5 
Instruction Directed by 

REGULAR FRIDAY 


Send for prospectus and T 


CLAVIER HALL 





8. BM. Pabian 


ASS AND PRIVATE! 


11 West 22d St., 


PERE ORMANC E 


Author aod Founde 
Method 

an. 4, 1004 
Day, SaTusDay, JAN. 2 
NSTRUC TION 

»ecial Musical and Technica! 
as. FLoRaence Donn Virot 
EVENING RECITALS 
to Recitals. Add 


New York 


ickets reese 





«, 4. EK. Virgil 
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3erlin Philharmonic Orchestra was held together and 
made a permanent institution, at a time when it was on the 
point of disbanding 

Since the death of Hermann Wolff, Fernow has been at 
the head of the bureau. In his wide acquaintance with 
artists, in his knowledge of conditions all over the world, 
in his insight and judgment concerning the practical side 
of all musical undertakings, in his broad experience, he 
has no equal. He is a man of great ability, keen observa 
tion and quick judgment. His memory is colossal. Tall, 
heavily built, with frank blue eyes, full beard and bushy 
hair, Fernow is a handsome fellow, and a familiar figure in 
the concert halls of Berlin 

Frau Louisa Wolff, the widow of Hermann Wolff, also 
has an active interest in the bureau. With her keen intel 
lect, good judgment and large experience, her advice is 
often of great value to Fernow. Socially Frau Wolff, a 
woman of wit and esprit, has a prominent position here 
She is a born social leader, and in her salon one is always 
sure to meet a galaxy of celebrities—musical, literary, so- 
cial and political 

J € 

Max Pauer, the pianist from Stuttgart, gave a recital 
Tuesday evening. Pauer has a name in Germany as a 
cholarly player. He is legitimate, his technic is sure, and 
he is a good musician. His playing is too academical, how 
ever, and uninteresting on the whole. Temperament and 
the personal note are lacking 

fe <& 

The Stern Conservatory gives public pupils’ concerts at 
Beethoven Hall, when programs are played worthy of any 
At the 
last one there was presented a new violin concerto by the 
director, Gustav Hollander. It is an easy concerto in A 
minor, for the first and third positions only. It has the 
classical form, and is similar in style to the Rode and 
Viotti concertos in the treatment of the solo violin, although 
easier, The piano part is more modern. It is a melodious 
and pleasing work, and is a welcome addition to the violin 
literature, because there is a dearth of easy concertos of 
this kind. It was played by Lena Schaiewitsch, a talented 
little eleven year old girl from New York. The publishers 
of the concerto, Bote & Bock, find a lively demand for the 


professional concert, and they are well played, too 


work among teachers 


ce € 


To listen to the entire five Beethoven piano and 'cello 
sonatas in succession is more than human nature should be 
isked to stand. Carl Friedberg, pianist, and J. Hegar, 
ceilist, played them all on Wednesday. Even when done 
by great artists—I once heard them by Richard Strauss 
and Hugo Becker—they are altogether too much; but when 
essayed by such respectable mediocrities as Friedberg and 
Hegar they are tedious. Curiously enough, Beethoven, who 
wrote such wonderful sonatas for the piano, wrote many 
dull ones for violin and ‘cello. Of the ten violin and piano 
onatas only three are really worthy of Beethoven—the C 
minor, the A major and the F major 


ft ee 


\ new violinist, Franz Sagebiel, made his début with the 
Philharmonic Orchestra Thursday evening at Beethoven 
Hall. He played the Spohr “Eighth” concerto, the Ernst F 
harp minor concerto and a “Polonaise” by August Wil 
helmj. The critics fled affrighted from Sagebiel’s concert 


Ze << 


Hans Richard, a new pianist, made his initial bow to a 
Berlin audience last night with the Philharmonic Orches 
tra. In the Chopin E minor concerto he displayed a firm, 
clean cut technic, good phrasing and a manly, healthy 
conception. He did not, however, reveal himself as a pian 


ist of individuality. Richard played also a manuscript con 











finished French pianist in a favorable light as a composer. 
The thematic invention is very weak. The entire structure 
is built up practically on a motive consisting of three notes. 
The fragmentary development reveals the novice and the 
instrumentation, too, is rather crude. The piano has some 
brilliant filigree work that requires a player with a good 
finger technic 
= €& 

Of far greater importance than Pugno’s noveity is a new 
piano concerto by the American pianist, William A. Becker 
This is a great work, virile and sententious. I had an op- 
portunity to hear it recently in private, and I was much 
struck by the contents and workmanship. It is a big three 
movement concerto in E minor. In outline it follows the 
classical form. It is thoroughly symphonic, yet the piano 
part is modern, brilliant and grateful, without undue pan- 
dering to virtuosity. The themes are broad and the devel 
opment is interesting. The passage work, based entirely 
on the thematic material, is never empty and showy. There 
is no padding, no going out of the way for cheap pianistic 
effects 

The first movement, an allegro appassionata, with its in- 
telligent and musical treatment both in the orchestra and 
piano, is the biggest episode of the work, dramatic and full 
of power and passion. The slow movement, an adagio re 
ligioso, is in 6-4 time, in G major, and is in the big sonata 
form. Toward the close, where the orchestra has the de- 
velopment of the main theme, the piano is given some 
unusually beautiful passage work founded on all of the 
themes of the first two movements. The whole has the 
freedom and flow of an improvisation 

The finale is a tarantelle, or it might properly be desig 
nated a scherzo-tarantelle. Mr. Becker gives German 
names to his movements, but I give their Italian equiva- 
lents. It is a sprightly movement, full of humor and bril- 
liancy. The orchestracien is bright and sparkling. This 
Becker concerto is a work well worthy of the attention of 


erious musicians, and should be often heard in publi: 


ft 
Teresa Carrefio and her charming daughter, Teresita, 
played with orchestra last week in Prague The mother 


played the Beethoven (E flat) concerto and the daughter 
the Grieg concerto. They also did the “Variations” by 
Sinding, for two pianos 

@ €& 

Yvette Guilbert is singing at the Wintergarten, Ger 
many’s leading vaudeville stage. She receives about $250 
a night for thirty consecutive nights. Compare with Amer 
ican prices 

f €& 

The, 200th performance of Humperdinck’s charming 
opera, “Hansel and Gretel,” will soon take place at the 
Royal Opera House. Elaborate preparations are being 
made for the event 

fq € 


Max Bruch, who has been spending the winter in South 


| 


ern Italy, is much improved in health. He will return to 


Berlin May 1 
@ & 

Director Ferenczy, of the Central Theater, has rented 
Kroll’s Theatre for operetta performances during the sum 
His season opens May 21 
@ & 


: — 


mer months 


Ysaye recently played in St. Petersburg and Moscow 
with tremendous success. He appeared twice in each city 
and was guaranteed by the management 2,000 rubles 
($1,000) for each concert 

~ €& 

The White Star line steamer Celtic on its last trip 

from New York to Liverpool had among its passengers 
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ing that Weingartner was a famous musician, invited him 
to play the piano accompaniments to the hymns in the Sun 
day service! The great conductor did so, to the joy of 
the passengers—and perhaps to his own amusement 


e 


The Royal Opera is back in its old home again. The 
Opera was reopened Tuesday, March 1, with a splend 
performance of “Meistersinger.” The fire escapes that 
have been built have wholly spoiled the looks of the noble 
old building 

oa oa 
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Willy Burmester has been playing in Warsaw with ex 
ceptional s His d : rer and popularity there 
ceptional success. His drawing power and popularity ther 
are so great that his concerts are always sold out 

Ze & 
eopold Godowsky is making a short tour of England 

Leopold God ky king hort t f I j 
From important provincial cities come enthusiastic reports 
of his success 


eae ae 
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Antonia Dolores scored a triumph in Warsaw recently 
The critics of the Kurier Warzawski and the Urjer Pa 
ranny go into ecstasies over her beautiful voice, her bel 
canto and her coloratura. The diva is to give six concerts 
in Berlin next season 

f € 

Patrick O'Sullivan, the talented young Irish-American 
composer-pianist, has just returned from Meiningen, where 
the Court Orchestra, under Wilhelm Berger, played his 
symphonic poem, “Heraklivs,” and his fantaisie for piar 
and orchestra. I wrote not long since about O’Sullivan’s 
successful Berlin concert. He is doing well here as 
teacher 

~ € 
Full concert and opera list for the week 
SUNDAY, FEBRUARY 


Bechstein Hall—Morning, Emilie n Crame evening, Ma 
Bruno, piano; Leo Schrattenholz r Robert Hausmar 
‘cello; Erna Schultz, violin, assisting) 

Beethoven Hall—Stern Conservatory nee ( H i 
rector) 

Philharmonie—Philharmonic “Pop.” 


Philharmonie Smal! Hal!—Udel Quartet 
Royal Opera—“ Mignon.” 


West Theater—Afternoon, “I! Trovatore evening a Be 
Héléne.” 
MONDAY, FEBRUARY 
Bechstein Ha Anton Witek Trio (Witek, Ger iM 
teethoven Hall—H. Hammer, conductor, with I rmor On 
chestra; Harriet von Menthel, piano, soloist 
Philharmonie—Joseph Joachim and Fugen d’Albert mata ¢ 
Royal Opera—“ Undine.” 
West Side Opera—“Merry Wive f Winds 


TUESDAY, MARCH 
Bechstein Hall—Helene Ferchland, violin 
Beethoven Hall—Max Pauer, pian 
Philharmonie— Philharmonic of 
Singakademie—Robert Morgan, voca! 
Hochschule Hall—Erk male chorus 

New Garrison Church—Walter Fischer, ore 





Royal Opera—“Meistersinger of Niarnberg 
West Side Opera—“Der Waffenschmied.” 
WEDNESDAY, MARCH 

Bechstein Hall—Antonia Ree!, voca 

Hieethoven Hall—Carl!l Friedberg, piar Heg 

Philharmonie—Philharmonic “P 

Singakademie—Zajic-Gruenfeld, chamber mus 

Hochschule Hall—Marie Reimann, pianc Ju R 

Royal Opera—Three short operas, viz The M 
“Cavalleria Rusticana” and “Slawische PB 

West Side Opera—“Templar and Jewe 


THURSDAY, MARCH 


Rechstein Hall—Anna Busse, voca 

Beethoven Hall—-Franz Sagebie!l 
chestra 

Philharmonie—Berlin Teachers’ male 

Singakademie—Joachim Quartet 
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Hore: Czecit, LONDON, | 

March 9, 1904. | 

INISTER rumors have been afloat lately concer 
ing the 
one has been deluded into the belief that the 
series which came to an end on I uesday even 


ing last has covered expenses, for the concert 





have not been particularly well supported; an: 


f concerts which involve the transportation of an entre 
orchestra from Manchester to London are to be made 


1! 


pay they need all the support that can be given them. It 


is good to learn, however, that there is no truth whatever 


in the rumors of abandonment, and that we are to have 


another series of Richter concerts next year, though it ts 


not stated whether the Hallé Orchestra is to be engaged 


or not 
Che orchestra has certainly shown itself to be a particu 
larly fine one. It has played under Richter for some years 


now, and has grown well accustomed to his methods. Af 
ter all, in music of a certain type he is still without his 


equal, and one would be hypercritical indeed not to be 


atisfied with Richter’s readings at the recent concert of 
Mozart's symphony in E flat, Cherubini’s overture to “Ana 
reo ihat by Cornelius to the Barber of Bagdad” and 
Liszt’s symphonic poem “‘Mazeppa.” The fine breadth and 
splendid dignity of hi 


periormance were peculiarly n 

keeping with the feeling of the musi 
Iwo vocalists were engaged for the concert and one in 
violinist who was 
} 


trumentalist, Miss Otie Chew, a young 


obviously so overcome with nervousness that it will be 


better to defer any serious criticism of her playing unti 


1 


after her recital, which is to take place tonight 


ed ae 
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rhe first Philharmonic concert of the season, honored a 
it was with the presence of the Queen and the Prince of 
Wales, attracted an enormous audience to the Queen’s Hall 
on Wednesday evening. Only one novelty was included ‘n 
the program, and that did not prove to be a work of very 


great importance. By choosing such a character as Man 


fred as the subject of an orchestral work Mr. A. von Ahn 

Ca is, perhaps, a little rash. We know Schumann 
Manitred d we know haikowsky's “Manfred,” and 

we cannot, t for be expected to take a very keen inter 
t im the M fr f a young composer who is fre 

from the Royal Acad y Mr. ¢ ‘ nusic ‘ er 

to a certain point I vor fa young musk 


who knows how to handle 


But comparison 








DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. 


future of the Richter concert No 








though odious, are inevitable, and it could not be denied 
that the new “Manfred” is not likely to prove a very 
erious rival to our older friends. It was very well played 
by Dr. Cowen and his orchestra, as, too, was Schumann’s 
ymphony in B flat. 


og 
v= 
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Notable successes were secured at this concert by Miss 
Marie Hall, who caught the somewhat feminine charm ot 
iolin concerto to perfection; by Miss Dor 


Miss Elizabeth Parkina, whose ad 


Mendelssohn's v 
othy Maggs, and by 
mirable singing of an air from Charpentier’s “Louise” was 


one of the features of the evening. Miss Parkina goes on 


from good things to better, and it is becoming more and 
more evident that she is one of the most finished 
singers of the day. Her beautifully fresh and pure voice 
and charming style were never displayed to better ad 
vantage. 

Miss Dorothy 


justified her appearance at the Philh 


Maggs, the pianist of the concert, quite 


rmonic. By choos 
ing Tschaikowsky’s B flat minor concerto for her Philhar 
monic début she challenged comparison with most of the 
great pianists of the day, for there are few of the big 
lights who have not played this work here at one time or 


inother. Miss Maggs came out of the ordeal extremely 


well. She is a young artist who should have a great fu 
ture, for her performance Of the exacting concerto was re 
markable for authority, fluency, beautiful tone and musical 
ful début 


phrasing. Altogether a most succes 


—-s - 
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Miss Adele Verne gave the second of her excellent series 
of historical recitals at the Salle Erard on the same evening 


devoting her program to Beethoven, Mendelssohn, Weber 


and Schubert [he “Sonata Appassionata” and Mendels 


1 


sohn’s “Spring Song” were particularly beautifully played 


Cet 


Great things may be expected of Miss Winifred Christie 
who gave the second of two piano recitals at St. James’ 
Hall on Thursday afternoon, for she is certainly a young 


player of more than average promise. Indeed, in a program 


which included Chopin's sonata in B minor, three of the 
Studies,” a Brahms rhapsodi ind Beethoven's “Le 
Adieux” sonata he howed her t be so excellent a 
ull round pianist that there really very little fault to be 
found with her playing. Her ¢ always int 
esting, her phrasing alway Imirable and her technic | 


yond reproach 





The Bohemian Quartet was engaged for the tenth Broad 
wood concert, which took place at St. James’ Hall on 
Thursday evening, and on this occasion, at any rate, they 
were heard at their best. Smetana’s very beautiful and 
artet, “Aus Meinem Leben,” is an old fa 


sSohemian As 1s, of urs¢ nly natural 





very pathetic qu 
vorite with the f 
they are always most in sympathy with the music of the 


own countrymen, and both this quartet and Dvorak's qui 


tet in E flat, in which the second viola part was taken | 
Herr Benedictus, were magnificently played. lhe quintet 
curiously enough, had never been played in Lond bet 
although it was on¢ f the fruits of Dvorak’s stay 
America. It hardly seems to be a itisfactory a work as 
the “New World” symphony or the “Negr jua whicl 
were, of course, produced at about the same tim: ihe 
first ment is attractive enough, and tne cherzo 1s 





delightfully quaint and original. But after that there ts a 





amentable talling off Lhe variation which tf 
slow movement are pretty in a rather mild way, while the 
finale is frankly and blatantly vulgar he vocalist of th 
concert was Campbell MacInnes, a young singer w 10W 
great promise when Atl ta few years ago, but 
arceiy succeeded 1 tullling H pert l 
Mozart's “*L’Add Brahms’ “Schmerzen” and a number 
ol ther songs were carelul ¢ ug! l r 
could not well have been milder 
eS <& 
I observe that John Dunn, who gave an orchestral 
cert at St. James’ Ha n Friday afternoon, still ret 
proud title of “the” English violinist, though his claim t 
scarcely seems to be trong now as it was in the day 
before Miss Marie Hall and the ther younger stars 
dawned upon the horizon. TI surels « t quite s 
securely upon Mr. Dunt ‘ w as W ea 
few years ga He is, indeed, a clever player it nothing 
more, and his performance t tl f Beethoven 
and Tschaikowsky and the exceedingly long winded and 
terribly tedious “Pibroch uit y Sir Alexander Mac 
kenzie, in which the Scottish local color is sin ply shovel 
on wit i Spad “ 4 i t pies 
uninte ng Mr. Du y 1 y g 1 enoug 
though ! ( Llly icave I ed but 
his playing is entirely devoid of any j ry irm, and 
he rarely succeeds in breat gt re ng 
ic that he piays 
eS = 
I Ie r K e did t | vid 7 I g I 
gram f t Popular ¢ rt of Saturday la lene 
n’s E mit quartet was very rf y played, b t 
performance of B ns’ ¢ trio w t the ex 
r t y because the pianist M I i Hwa wa 
l ‘ Ip er W ’ rr playing . 
t Grieg Ba va i ate i i pia Z 
achine ] s re » I t 
i ngie e and ever put E £2 I 
tone < 
On M t prog 1 iB $ g at ¢ 
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Sole Management: LOUDON G. CHARLTON. 





ANITA RIO 


mes ee 
SOPRANO, 
Concert and Oratorio. 
THE MANHANSET. 
61 EAST seth STREET, NEW YORK. 




















TEACHER OF SINGING 





Telephone: 6120-38th. Studio: 


VICTOR HARRIS 


In all its branches, from the rudiments of tome formation 
to the highest finish and Compietica ing. 


of Public Sing! 


Among the many who have studied with him are: Mrs. Seabury C Ford, Mrs. Morris Black 
Miss Martha Miner, Miss Ethe! Crane. Miss Peilding Roselle, Mrs. DeWolf Hopper. & 
ulie Wyman, Miss Anna Bussert. Mrs 
Mr. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles 





Marie Van Duyn, Mrs. Bertha Harmon Force 





THE ALPINE, 55 West 33a St.. New York City. 





MAUD 








POWELL 


In America January, February, March, April, 1904. 


Management; Henry Wolfseohn. 





131 East 17th St., New York. 


HOLMES 





saxon COWPER 


Address Fine Arts Building, 
or Bureau of Fine Arts, Chicago. 
















LONDON NOTES. 










H Marteau will play Bi $s Vv ce 
~ I y < Marc 2 
ane ae 
— —— 
| Vergne 
' 
rN g € by { 
g g coveres 
€ i a Vv ‘ \ 1 was subse 
gag i 3}! where he created the 
i 
{ \ \ R La At t 
| M pa fy Bay 
M é erod wher at opera wa 
g I i Verg ed the Paris Opéra 
( ‘ { n Bruneau’s 
M ‘ rw h he reappeared at the 
OF; nd t ¢ the p pal tenor role in Massenet’s “Le 
Mag O g ts w ‘Ss n 
» » » ! I yea Verg W 
} 
gag t ( { g {M a tea 
LA wing t 
o- ae 
> v= 
7 “t 
AI 7 ‘ I peti 
Me be 4 R ya \ i y 
d 
= os 
- v= 
‘ +4 
| i ri is t e | é 
VV nN I e Na mai t 
I , 
» I = i | x 
, 
4 ‘ vv 
-* -_s 
- v= 
‘ gag { at 
R 1 J) » ety 
} 3, 1Qo4 
os - 
> v= 
7 
t vl. ® I 
i i i I the i i 
g ‘ i be bia 
g g | ( B ’ 
\ i 1 I A c Diabk 
, 
, ~ ‘ * 
a - 
— = 
FI _ } 
‘ / ppea 4 oa i 
“~ } Ww “ r 
| H ng of Be na 
} 4 z 
) 
g i gt i > na } i 
N ga c 
os = 
= = 
re f 
vw 
pur] vi I : Hwas (plan 
~ My ) 
P 
. ' 
M 





EDWARD ILES’ VOCAL SCHOOL, 


Wigmore St., 
LORDOR, W. 


“ His method of dealing 
with voices is unaffected 





and absolutely free from 
trickery — Standard 
(London) 
A finished mousician 
Wide knowledge of 
the classics An 
artist of broad sympe 
thies Times (London 


A cultivated ar 
Datly Tesegraph 


Tiet _ 


A singer with a grasp 
spon bis art which is not 
too common in these days 

He is a thorough 
artiet.”"—Musical Courter 
wew York) 
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VHARLES W. CLARK 


1 Rue Newton, 


Cable Addrees: 


<< PARIS, FRANCE. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000 Largest and finest collection in the world 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Ete Easy Terms 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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PRODUCTION STYLE REPERTORY 


Mr, HERMANN KLEIN 


gives inetrectios 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 
DBICTION, 
LIZDER. 
OPERA. 
ORATORIO 
STUDIO; 184 West 77th Street, New York 


Telephone: 2981 Riverside 





ARENS VOCAL STU DIO 


Third Edition (Tenth Thousand) 
“My VocalMethoda” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 





ESTELLE 


For terms and dates address 
P. M. HAMMOND. 


619 St. James Ballding 
New York City. 










LIEBLING 


Coloratura Soprano 


TH 


CONRIED METROPOLITAN 
OPERA COMPANY 
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Contes d’Hoffmann,” “Faust,” ‘ Fidelio,” 
Rigoletto,” ‘Romeo et Juliette, 
Six special performances, under the direction of Dr 
Richter, will also be given with an augmented orchestra 
They include four of Wagner’s and two of Mozart's op 
cras, namely, “Meistersinger,” ‘Lohengrin,’ 
er,” “Tristan and Isolde,” “Don Giovanni’ and “Mar 
riage of Figaro.” 
are H. V. Higgins, Earl de Grey and Viscount Esher 
M. André Messager is still the artistic adviser, and Neil 
Forsyth business manager and secretary 


eS < 


Liszt's “‘Dante’’ symphony will be performed at the last 
Queen’s Hall symphony concert, which takes place on 
Saturday afternoon. This great work has not been heard 
in London for many years and should attract a large 
sudience.. It was first performed in England, under the 
direction of Mr. Ganz, at the St. James’ Hall on April 22, 
i882. Wagner, to whom this work is dedicated, enter 
tained the highest admiration for it, and termed it “one of 
the most astounding deeds of music.” 


eS & 


Henry J. Wood has found an excellent and sympathetic 
biographer in Mrs. Newmarch, whose volume on the popu 
lar conductor has just appeared, and forms the first of 
the series of “Living Masters of Music,” to be published 
by John Lane under the editorship of Mrs. Newmarch 
Considering that Mr. Wood is only just thirty-four years 
of age, it might be thought that he is rather young to 
figure in such a series. His career, however, has up to the 
present been so well filled and offers so much interesting 
material that the present volume will assuredly appeal to 
many readers. 


= <= 


Mme. Blanche Marchesi and Denis O'Sullivan will give 
a vocal recital at the St. James’ Hall on Tuesday afternoon, 
the 22d inst. Edward German's settings of Rudyard Kip 
ling’s “Just So” songs will be sung for the first time on 
this occasion by Mr. O'Sullivan 


ce € 


One of the features of Prof. Johann Kruse's musical 
festival which is to take place next month at the Queen’s 
Ha 


singer, Fratilein Theresa Malten, of the Dresden Opera 


1 will be the appearance of the celebrated Wagner 


House, who created the part of Kundry when “Parsifal” 
was first brought out at Bayreuth in 1882. Fraiilein Malten 
will be heard in the closing scene of the “Gdétterdam 
merung” on April 19. Professor Kruse will play the solo 
parts in violin concertos by Spohr, Mendelssohn and Bach, 
and also a suite by Sir C. V. Stanford. Mark Hambourg 
will perform Tschaikowsky’s B flat minor concerto. Miss 
Agnes Nicholls, Miss Edna Thornton, Mrs. Harriet Fos 
ter, Gervase Elwes and Frederic Austin will be the 
vocalists, and Herr Weingartner will conduct the entire 
festival. It is worthy of note that, with the exception of 
Fraiilein Malten and Herr Weingartner, all the artists who 
will appear are British subjects 

eS €& 

Concerts for the Week Ending March 12. 

SUNDAY 
irchestral concert, Queen's Hall, 3:30 

MONDAY 


Clariola recital, St. James’ Hall, 3. Popular concert, St. James’ 
Hall, 8 


PTUESDAY 
Cathie Quartet, Aolian Hall, 8:15 Miss Irene Penso's violin re 
cital, St. James Hall, I, 8:30. 


THIRD EDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 
—BY- 
ANNA LANEKOW , 
800 PaRK AVENUE New Yorx. 


On sale at BREITKOPP @ MARTEL, 11 East léth Street, New York 
and all Music Stores, 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; 5. P. Veron, Stadt Theatre, Mains, Germany ; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad ; 
Bladio Chaé in Rome, Italy; Prof. W. E. Heimendabl, Baltimore ; 
Adrien E. Freai, prsrseerg Consarvatery; Allan Lindsay, Troy, N.Y.; 

Parsons, Nellie Sabin Hyde, Hartford, Conn.; Herman lamm, 
Cc Cuscate Marie Von Gelder, Berlin Germany, and many others. 


me Crane 


SOPRANO, 
~@———— Concerts, Recitals, Oratorio, 
230 Weat 99th St., NEW YORK. 
ne saperetdieene 3665 Riverside. 


W. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Plano Playing 
TORONTO, CANADA. 





“Pagliacci,” 
” “Tosca” and “Traviata.” 


“Tannhau- 


The directors representing the syndicate 





WEDNESDAY. 

Miss Adele Verne’s recital, Salle Erard, 3. Miss Otie Chew's violin 
recital, Bechstein Hall, 8 Madame Albu’s evening concert, St 
James’ Hall, 8 Royal Amateur Orchestral Society's concert, 
Queen’s Hall, 8:30. 

THURSDAY. 

Miss Fanny Davies’ recital, St. James’ Hall, 3 Miss Ethel Hirsch 
bein’s vocal recital, Bechstein Hall, 8:30. Broadwood concert 
St. James’ Hall, 8 

FRIDAY 

Mark Pau! Blumenthal recital, Bechstein Hall, 8 “Ideal Triumph 

concert, St. James’ Hall, 8:15. 
SATURDAY 

Popular concert, St. James’ Hall, 3. Symphony concert, Queen's 

Hall, 3. Barns-Phillips chamber concert, Bechstein Hall, 3 


——— = ee 


TO A CORRESPONDENT. 
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HE above is a reproduction of a letter addressed to 
our San Francisco correspondent by a well known 
musician of California. There exists no medium like THE 
MusicaL Courter to advance the career and the reputa 
tion of musicians of all kinds with whom merit prevails 
[fo become known the world over a musician must be 
admitted into these columns. Musicians who fail to under 
stand this simply stand in their own light, which is, as a 
matter of course, their own affair Tue Musicat Courter 
is an international publication which lifts the musician out 
f his limite d loc al 1 sphere 


CARRIE B 


THIRD REISENAUER RECITAL. 


ih Thursday afternoon, Mar 17, at Mendelssoh: 
Hall Alfred Reisenauer gave the third of his « 


ceptionally interesting and instructive piano recita 
cannot be said that on the whole the gifted German piar 
was in as good trim, technically and musically 

f his previous appearances in New York, but the 
total of his artistic achievements here reaches su a hig 
degree of merit that he must be a carping i 
who would find fault with the passing and solitary lay 
such a mighty artist as Reisenauer 

It was chiefly in the beginning of his progra 
pianist seemed constrained and uncertain here we 
more wrong notes than could reasonably be accounted | 
by mere accident, and that circumstance marred 
plete enjoyment of Beethoven’s ‘Appassionata nata 
Immediately afterward, in the Schumanr Etudes Syn 
phoniques,” Reisenauer seemed to gain to a certain extent 
his customary repose and certainty, but here, t ther 
were slight traces that all was not entirely well wit m 
The finale lacked decidedly in spirit and sonority 

<A anae 

The smaller numbers found Reisenauer in a better mood 


and it would be difhcult to imagine more thoroughly 
lightful musical achievements than his playing of Schu 
bert’s B flat “Impromptu,” Chopin's “Berceuse” and the 
Schubert-Liszt “Auf dem Wasser zu Singen Other r 


bers on the program were ( opin’s F shar] minor noc 





turne, C sharp minor mazurka and A munor valse; Schu 
bert’s third and fourth “Moments Musicale and Schu 
bert-Liszt’s “Soirée de Vienne” in A minor, and “Hun 
garian March” in C minor 

\ large audience applauded more than liberally 
Reisenauer graciously submitted to many recalls and some 
encores. 


The Lotos Club Dines Strauss. 


| AST Saturday evening Richard Strauss was the gue 
of honor at a dinner given by the Lotos Club at 
home in Fifth avenue. There were more than 200 guests 


present, including representative men in the mus 


finances, commerce and art of this city The clubroom 
were beautifully decorated with smilax and carnations 
and each diner was presented with an exquisitely artist 
menu, consisting of a steel engraving of variou cene 
symbolizing Strauss’ tone poems, a list of all his orches 


tral works and many of his songs, and an excellent p 
trait of the great composer himself. The dishes on the 
menu were named after some of Strauss’ tone poem 

The dinner proceeded without any of the vulgar inter 
ruptions which marked the recent Conried celebratior 





it the Lotos Club The gentlemen who misbehaved 
themselves on that occasion—music critics on two large 
local daily newspapers—were not invited to the St: 
dinner, and no regret was perceptible at thei ence 
Interesting speeches were made by Arthur n Brieser 
E. Francis Hyde, Herman Klein, Samuel Ada Sir 
Frank R. Lawrence and Consul General Buer R i 


Strauss responded briefly and to the point, in Germar 
! 


A musical program of Strauss compositions was de 
lightfully presented by Richard Arnold, David Bisphan 
Herbert Witherspoon, Paolo Gallico and other 

Among those musical persons present wl have t 
already been mentioned were Rafael Joseffy, Fritz Scheel 
Hermann Hans Wetzler, Charles A. Tretbar, Charles K 
Steinway, Henry Junge, Max Liebling, Henry Wolfsol 
Silas G. Pratt, Harry Rowe Shelley, J. H. McKinley 
William Lavin, Leonard Liebling, Richard Aldricl 


Herman Klein 


RIDEWEL 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence: 83 West Washington Piace, NEW YORK. 





ASHTON’S ROYAL AGENCY 








88 Old Bond St., LONDON, W. 


BY APPOINTMENT TO 


Mis [Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
CONCBRT, THEATRICAL, VARIETY. 
Artists Introduced, 
The Reyal Ageat for Drawing Reom Entertainments. 


Tours and Concerts arranged and managed. 
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Harlem Hears People's Symphony 


Brooklyn Oratorio Concert Here 
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S. C. Bennett's New Book. 
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ony SPEAKS, =+=:. 
Residence, 116 West 70th St., New York 


LOVISE B. 


VOIGT 


Oratorio, Concert and 
Song Recitals. 


Address 
RICHARD BYRON, 


Manager, 
301 West (29th Street, MEW TORK. 


ne “ Morningside 


PRESSON MILLER. 
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VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telestese: 1350 COLUMBUS. 





Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # 


WILLIAM C. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. *# #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 


Harmony, Transposition, Service Playing, 
Counterpoint, Extempore Playing, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 


Theory Department under the direction 
of Clement R. Gale, Mus. Bac., Oxon. 
re eee 
34 WEST i2th STREET 








Send for Catalugue. NEW YORK. 
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GRAND HOTEL, } 
BOULEVARD DES CAPUCINES,. PARIS, 
March 10, 1904 


I-CAREME and rain, with muddy streets. 


are a combination little calculated to please 


the manager or the participants in the 


mid-lent tete planned lor today s celebra 


tion on both banks of the Seine 
\ ng the new features promised for 
this year’s proce ns will be the Emperor of the Sahara, 
vith | yurt, and a Noah's Ark of wild beast Alter the 
isual visit t dent of the Republic at the Elysee, 


Hotel de Ville, where 


the 


the proce ion Wil proceed to the 


the municipality will do the honors to Queen ol 
Queens,” when he cortege will continue through other 
tree ind place > p inned 

On the left bank the procession is organized by students, 
including a second edition of the Emperor of all the 5a 
ira elect | ‘ Midinettes and Minninettes, escort 

by Apache L} Queen of Queens” will be attend 
ed by numerou lelegates from the League against 
Depopulation Che stree are thronged with holiday 
makei Most of the business houses are closed, and 
others will close at neon The one pity is the unpro 
pitiou weather 

=: = 
Iriday ipght concert of the Parent Quartet Club 


en at the Salle Vee lan, pre sented a program ce voted 


rely to the mu of Vincent d'Indy, the composer pre 


ling at the piano The numbers were second quartet 
or st op. 45, played with devotion to detailed finish 
yy the Quatuor Parent; “Poéme des Montagnes,” for 
| Harmonie, Danses Rhythmiques, Plein Air and 
Harmonie ( 1 souvenir), delightfully performed by 
Mile. Martha Dron; Quatuor, op. 7, for strings and pt 
ul finishing with a trio, op. 20, for piano, clarinet and 
rhis D'Indy music seemed full of happy beginnings and 
lings, with animated episodes in the middle portions, an 
rlasting striving after originality, particularly in the 
ms, with the desire, the ambition left unrequited 


p r has, however, an undeniably facile tech 
most fluent writer 
o- 
— — 


ng M and Mme Albert Blondel 
| ting 


and d guished musical 


Romance” in F by 








home in the 


du Mail 
The affable Erard an 


were at th 


chief of the famous house of 


Madame Blondel, a most charming hostess, 
me their guests, among whor 


France Ch 


seventeen 


entrance to greet and welc 


were the cream par excellence of musical 


program comprised ten numbers, in all selec 


ons, from Chopin, Mehul, Alph. Duvernoy, Theodor 


Dubois, 


Rue 


d 
e 
n 


e 


Hasselmans, Zabel, Spontini, Rubinstein, Pala 
dilhe, Saint-Saéns and Widor, interpreted by Mme. Rose 
Caron, soprano, and M. Delmas, baritone; Mile. Renié, 


flutis 


Mipanists at the piano 


with the living com 


besides M 


Hennebains 


harpist, and M 
posers as acc 
alon wa 


Bourgeois. The attractive 


Emile 


decorated with living 


plants and a fairylike distribution of colored electric 
flowers 
Among the many prominent people present were: Com 
5 J 


omte et Comtesse de 
Marquis et Marquise de Frondevill 
Dubois, M. Paladilhe, M 
Faverot de Kerbrech, Général 
Rebillot, M Fauré, M. Ch. M. Widor, M 
Guilmant, M. et Mme. Foulon de 
Mme. Georges Marty, M. et Mme 
Chevillard, Baron et 
tournelles de Constant, M. He 
Gaston Bérard, M. Hugues Imbert, M 
Mme. Lavignac, M. et Mme 
Hasselmans, M. Moszkowski, M. et 
de Chastenet, M. et 
Mme. Kinen, 
Mallet, M. et 
Malherbe and others 


esse de Bearn, ( 
de Saint-Paul, 
M l[héodore 


éral et Baronne 


Lenepven, Gen 
Gabriel Alex 
andre 
M. et 


saron 


Mme 
d' Es 


Colonne, 
Baronne de Chapelles, 
Kier, M. et 
Bellaigne, M Sal 
iyre, M et 
Duvernoy, M 


Alphonse 
M me 
Mme 
Mile 
Mme 


Billy, Comte et Comtesse 
Hengel, M. Auguste Durand, M. et 
| Eustis, M. et Mme 


Lydia 
Jacques Durand, M. Ch 


Georges 
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\n imstrumental 


ete Nationale de Musique, ce 


concert, under the auspices ol the So- 


mnsisting largely of new mu 


by French composers, was given the same evening at 


e Schola Cantorum 
os a: 
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On Sunday afternoon the usual orchestral concerts were 


Nouveau 


amoureux 


given at the Conservatoire, the Chatelet, the 
rhéatre Victor Hugo. At the I 


Marteau, the excellent violinist, was the 


Pheatre and the 
Henri 


Mozart's G major c 


necert 


ncerto; he also played the 


S t in 


Beethoven 





Engaged for the 


WATKIN 
MILLS 


ENGLAND'S GREATEST 
Basso. 








third time for the 
Arrives in New York 2d April. 

and New Zealand tour on 26t 
Sole Manager, 


Cincinnati Musical Festival, yoo oF 04 


Leaves San Francisco for his Australian 
May. For open dates apply at once to his 


W. SPENCER JONES, 
35 Walker Avenue, Toronto, Ont., Canada. 














“It is long since 
* A Lieder singer of rare excellence 











“ Perhaps the only perfect Lieder singer heard in London.” 
{ heard any singing so full of poetry and insight.""—Werld. 

More artistic singing of German songs is rarely heard here 
* Dr. Lierhammer's singing made quite a sensation by its hoished art and excellent versatility.’ 


Under the Sole Direction of N. VERT, 9 East 17th St., New York. 


FIRST AMERICAN TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Available for Masicales, Recitals and Concerts. 


January to April, 1904. 
Morning Leader 


vam Truth. 
Times. 


Vaulx, M. et 


Gournay, Marquise 


Baron 


Mme. Camille 








oratorio, by Saint-Saéns, was given the 





Deluge” 





ame afternoon in the Cl f the Sorbonne by the 5S 
été Musicale de S S 
‘ u , i r’ ~ 
= =: 
At t ! e N > ele t 
€ Salle wZ \W c 
ear César Thoms I G i \lfred Cort I 
somewhat uneven prog I fi and last her 
t he v r were I é ys 
Thomson, and the Tartir Divert t L’Art 
L’Archet,”” both long and drawr t, but exceeding W 
played by M. Thomson. As much cannot be said weve! 
of his other selections, and—like some other V 
ing Paris this season E string was not a true 
rhese artists ought to send to Victor | t New Y 
for the genuine, tested article. M. Garcia made a pleasing 
appearance and sang s first group of Italian song 
manner to win his audience In later weve 
his lack of variety in r and expr n became 4 
trifle monotone 
M. Cort we | ‘ were 
1osen the | 7 { 1 “M 
singer’ arrangement, f ving I W \ 
tions” of Beethover t d himself, nevert re 
player He has eg 1 technical a t ! f 
perception 
M. Eugéne Wagner 
= = 
Opera pertormam t Ne 
day, “Romeo et Ju t M l y f { 
in the name part); Wed lay Les Hug (M 
Alice Verlet’s first ppearance as the Qu 
“Faust 
Opéra Comiqu Monday, “Werther” and 
de Manon”; Tuesday \lanon Wednesda ] 
Fiammette’; Thursday Mig i I z 
de you Bourge 1 re Mire ‘ oo I 
et \Le ande Sat B > 
“Cigale 
Si << 
rhe first perf O ( | 
de Re and,” opera M IX y 
been fixed for Wedn« 
hearsal the previou Monday De_tmMa-Hy 


A Musicale for a Worthy Cause. 





lag nt mu ¢ Was givel ! ‘ salle 

the Waldorf-A ria Friday Ma 18 
under the direction of Brur Huhn, for the benefit of the 
Little Mothers’ Aid A iation. Miss Caroline Kit 
soprano, a puy Mr. Huhn, sang g gs 
by Von Fielitz, H ind Lidgey Ly W. Clary 
basso, and Miss Gra Munson, contralto; Clarence de 
Vaux Royer, vi t, and Wesley Weyman, { : 
tributed numbers to a n art M H 


1 mrt ment 
played the accompaniments, 


EDMUND J. MYER 


VOCAL INSTRUCTION, 
32 Best Twenty-third St., New York. 


Summer Term at Round Lake, N. Y 
Circular sent free 


near Saratoga 








CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 
Mme. AMELIE HILD 


Voice Cultere aad Coaching. Piano Teacher and Accompanist 
STUDIO: 218 W. 50th ST., NEW YORK 
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"BROOKLYN. ssistance of Miss Lillian Littlehales, ‘cellist; Miss Am THE WEEK IN NEW YORK. 
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Reception for the Severns 


Frederic Martin's Tour. 


CONCERT TOUR OF 
VIAA DIMIN 


De PACHMANN 


FROM OCTOBER 25, 1904, ro APRIL 1, 1905. 
For particulars please address ARNOLD SOMLYO, Carnegie Hall, New York 


onty * LESCHETIZKY” reins sie cosenuron of mus 

















IN AMERICA. 
Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 1331 South Broad Street, Philadelphia Pe 
, 
in TR - 
Mme. DE WIENZKOWSKA, °"©°TFESS .oonoen, po ae uaraareo oaravoaue rnee 
PROP. LESCHETIZKY'S Sole Principal hestas ant in this coeur formerly in Vienna; also Concert Pianiste 
CARNEBOIE MALL. Address Commanicati 147 Ww ighty-second Street, NEW YORK CITY. 
LESCH ETIZK Y—" Madame Wienzkowska's success asa re virtuosa and teacher is eminent.” FLETCHER MUSIC METHOD The Modera Systcm. 
ee -~-—— Madame Wienztowska is a finished pianiste and possesses an extraordinary ability of communicating to others « send fo sand read the sements and ain 
jete knowledge of her art.” N 
HANS “RE HTER—"! consider you an artist of finest esprit and taste, and a representative of a most solid ache 1138 Masisse Avenue, NEW YORK CITY 














FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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Gustav Heinze, who died February 20 at Muiderberg, 
cighty-third year, was the “Alt 
et f the Dutch musicians. Born in Leipsic in 
ik20, he becam« ipellmeister at Breslau in 1844, and in 
&so became director of the German Opera at Amsterdam 
fter its dissolution remained in that city as a teacher 
ind conductor He founded several important musical so 
and was a composer of talent. His opera “Lorelei 

was performed with success at Breslau in 1846 and his 
Ruins of Tharandt” at Dresden in 1849. Of his greater 
works the oratorio “Vincentius a Paolo” has been re 


The Closner Quartet gave, February 25, at Munich, a 


ery interesting concert The important numbers were 
juar N (D major p. 70), by Glazounow 
Schubert eldom heard octet tor two violin viOla, 
contraba arinet, fagotte and hor 
Che dance poem “Gemma,” by Count Geza Zichy, wa 
ately given at Budapest, and received with great applaus« 
(he count wishes by a poetical treatment to raise the 
ballet to a higher level. He used the spoken word to 
help the actor, but the jo and “corp dance pring 
m the action Che action and the dancing were a 
ompanied by orchestral music, rich in melodious beauty 


imatic effect and striking rhythm 
Prof. Richard Barth intends to resign the direction of 
Hamburg concerts of the Philharmonie Society at the 


nad Of this season 


The Augsberg Oratorio Society performed March 2 
Bruckner third symphony, D minor (with the Te 
Deum), and the third “Brandenburg” concerto of Bach 





with the addition of the adagio from the E minor violin 
nata in Hellmesberger’s revision 
The German Society of Music Directors holds its meet 
this year, March 29 and 30, Berlin. The most impor 
tant questions to be discussed are “performing rights’ and 
ompetition of military bands 


Ome 


interesting of the composers’ evening 


n Dresden this winter was devoted to the personality and 


rt of Robert Schumann. Dr. B. Hoffmann spoke regard 
the life and work f the composer, and then a ser 
ind heder, as we is of his plano com 

tions, was performed. The performers comprised Het 


Nussle, the concert singer, and Percy Sherwood, the pian 
t An enthusiastic success was gained by Schumann's 
farie Wieck, who, with Herr Sher 


“Symphonic Variations” for two pianos, 


ter-in-law, Frl 
wood, played 
ind then, alone, performed the arrangement for two hands 
f the “Springbrunne: Her technic, her delivery, the 


of her whole bearing, excited a astonish 








CREATORE 


AND HIS 


(60 Musicians), 


Under the management of 


HOWARD PEW, ) iz W. 424 Street, 
FRANK GERTH,) NEW York. 


Spring Tour inclades Westera, Middic, 
Eastcra aad New Engiaad States. 


~ BRSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 


Repertoire ~ 195 Son, “4 both sacred 
nd secu 


Por cond _ 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 

Telephones 688 Main 














European Notes. 








ent and admiration Eight days previously she had 
played at Schumann concert arranged by erself at 


Prague 


At the fourth Frankfort Popular concert there were per 
formed the C major symphony of Mozart, the “Egmont 
ind “Leonore”’ overtures, by Beethoven; “Unfinished,” by 
Schubert; Smetana’s “Moldau,” and Wagner’s prelude to 
Meistersinger 


[he tenth Bremen Philharmonic concert had the follow 
ing program: (1) Third symphony in E flat major, Schu 
mann: (2) “Cockaigne,” Elgar; (3) “Preludes,” Liszt; 
(4) ‘cello concerto, D major, Lalo; (5) “Variations,’ ‘for 


1 orchestra, Tschaikowsky Ihe soloist was Hugo 


W 
cello an 


Secker 


Leipsi« New Cheatre February 22, ‘Marriage 
Figaro”; 24th Tiefland 27th, “Verschleiert” (by A 
fred Kaiser, first time); “La Fille du Regiment 


Spangenberg’s opera, “Corsische Hochzeit,’’ was giver 


the first time with great success at Wiesbaden 


August Enna has completed a new two act opera, “Heisse 


iebe,"’ and the piano arrangement has just been pub 
lished 


It is announced that on December 16, at Tokio, Profes 


Junker arranged and conducted an orchestral perform 
ince of the march from “Tannhauser.” his deserve 
record as the first performance of a portion of one of 


Wagner's works in Japan 


[he Berlin Trio (Professor O. Schumann and Messrs 
Halir and Dechert) completed its tour in Spain with great 
success. Four concerts were given in Madrid and two 
Bilbao 


Herr Schnattschneider, director of the Bromberg Sing 
ikademie, conducted a performance of Beethoven's “Ninth” 
ymphony. The orchestra of the academy was reinforced 
by the Liedertafel and the bands of the Thirty-fourth and 


Fourteenth regiment Frauleins Betsy Schott and 


Mr. DAVID 













SHOOND 


Sole Direction LOUDON 


Schatka and Herrn Jungblat and Schwartz were the solo 








ists 

Ihe Basel General Music Society ha rranged for a 
eries ot certs this month, which w ace develoy 
net f the ymp! Stawi t ot 
Haydn, t Br 

The eleventh Hamburg symphony concert, given und 
direction f Herr scnulz ne €x 
Hamburg and Frankfort, was devoted to British com 
posers, the following ng the progr Overtur In 
Memorian,” Sullivan Scandivanian” symphony, F. H 
Cowen; two tone pictures, “On the Heights” ar Or 
the March,” Arthur Hervey; three dances from “Nell 
Gwyn,” Edward German. The same conductor also pro- 


duced Cowen's “Scandinavian” symphony and Arthur Her 
vey’s overture “Youth” a short time ago at a symphony 
concert in Frankfort 

Sonzogno, the Milan editor, has acquired the rig 
use Sardou’s successful “The Sorcerers” for a librett It 
is not yet known whether Cilea or Giordano will write 
the music 

On March 5 Ernest Dyck gave an orchestral concert 
in the Music Society's Hall, Vi by I 


Germaine Schnitzer and the orchestra of the Vienna Cor 





> 


cert Society [he program was: (1) overture; (2) Me 





air from “Joseph in Egpyt”; (3) Berl Reverie” at 
Caprice,” op. 8, for violin; (4) Wagner, * 
Song”; (5) Bach, prelude and fugue, F minor; Schuman: 
Des Abends”; Paganini-Liszt, “Campanella”; (6) Ma 
senet, Ossian’s Song, from “Werther”; (7) Saint-Sacn 


Rondo Capricciosi”; (8) Schubert Ihr Bild,” “Die 


Siegmund’s Lov 


Post”; Schumann, “Ich grolle nicht”; “Fauré, “Les Rose 


dl spahan 


\ pretty and long forgotten ballet of M t was per 
formed a short time ago in the house of we W 


Berlin painter, Paul Meyerheim. The occasion was a ca 


nival festivity, and the charming work, which was thu 
performed after being overlooked a hundred years J 
very great success The work is published by Boswortl 


& Co., of Leipsic, London and Vienna 


\t Copenhage Capellmeister Ande 

Palace concerts, gave a pt rt " ‘ ce 
‘ Ungarische Weisen f Ak l 

work was equally successful in an arrangement 


solo and piano, performed by Concertmaste: 


Hamburg 


At Leeds Miss Eisele, assisted by the Willy Hess Q 





et begar her « amber music concert Ww ne 





sympathy of the publi [he first p 1 the pia 


BAXTER 


Scotch Basso. 


AMERICAN TOUR. 


AU Scotch Programs « Specialty. 


G. CHARLTON, Carnegie Hall, NEW YORK. 



















PERSONAL ADDRESS: 


155 West 140th St., 
NEW YORK. 








CONCERT TOUR ENTIRE SEASON. 


Management: HENRY WOLFSONMH. 





Mme. BIRDICE BLYE fers, son 





WASHINGTON - 


SYMPHeonyr 
ORO FTSTHRA. 


ae 


REGINALD DE KOVEN, 


CONDUCTOR. 
For Terms and Dates address 
RICHARD NHEARD, Maneger. 
162 Cerceras Baliding, WASHINGTON D.C. 





aveusta GOTTLOW 





Address Henry Wolfsohn, 131 


East 17th St., or Mrs. M. Cottlow, 81 West 108d St.. New York. 
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uartet c min r, by Richard “Straus the C major quar THE STANDARD FOR VOCALISTS. 






























i Miss Eisele and Herr Hess performed the E maj By Mapame Var 
t lin and piano by Bacl The final number O gt c 
: pia I he revised a [ 
Wag e F y I wi bserve i j 
ve , . ‘ 4 : 4 } c al Ma fi c aa 
Gotterdammerung re Parsifa nd t nadequacy of t met : meet t f : , a . 
- g le Pa and ihe MISS MARJORIE PARKER'S RECITAI 
na ft Meistersinger” were given modern f 
I { re re es fr g f¢ . M 
M 9 S yg Dresde Ma : h gover! — ve 
I ar 1 English a 
= edit t \“ 
Y say r interes g pr 
4 if I va Russiar p 
1 < [ jrest 2 by I \ 
{ g R 
et | R 
ky-Kor WW 
formed by S B \ \ 
| VM ay te ; 
( 1 RO¢ I gs 
\ irg di y 
g gaged a 
H i ¢ 
THE NATIONAL CONSERVATORY OF MUSIC, 
HI Marc} rt by endente e 4 Natior ( 
ervatory of Mus given in Assembly H Sat 
lay 6 7 t week pr i+ teresting f+ eer 
} . . I f gra , rs wet 
ad the gi § thar ¢ — —— ANOTHER AUS DER OHE SUCCESS. 
ind singing ved ( i { c 
Berg gv ind sweet th i, “D S f 
MA P N Fie M Ada G ‘ loseffy to Instruct Teachers 
i W Ww. \ f Duf 1 Berg 
: y “Voi che Sapete,” T 
M M f We Virg 
f ga d illustrat ‘ 
ging ) M. Berg 1 
M Katl | : ‘RB 1 M 
\d M lid j t g ed : I 
‘ ( \ M 
lage ' ; ' 
1 ( B 
4 kable 4 
N ( \g Svendsen 1 , f ‘ erat Madame Obrstrom Renard's Musicale 
t M S ( y f 
| e A 
B G 1g . f 1, 
t \ x tr d iby M S 
ed Mr. ¢ 1 VW ( ~} 
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FIRST AMERICAN TOUR OF THE ENGLISH TENOR E M MA H OWE 
a ST IAMPS BUILDING 
Available for Coucert and Oratorie. March, April and May, 1904, R. E. JOHNSTON, anage» Bresdway and 201h St, New York 


Specially engaged as principal tenor Cincinnati May Festival, 1% A NNA S PA N U T H, 








Elgar’s “ Dream of Gerontius.’’ | ‘* ELIJAH,” 
| . 
Throughout the resonant quality of his voice Mr. William Green, the tenor soloist, gave " ' , 
was demonstreted, and the music could hardly If With All ¥ r Heart in @ manner whict lastruction in the Art of Singing. 
have been delivered with more effect. The we have seldom heard equaled —Bristo!l Echo, | . : 
wrk and exacting monologues were sustained ictober &, 1902 FOTIOCR BUILDING A SPECIALTY 
with wonderful power and expression.— Bristol Mr. William Green sang magnificently STUDIO AND RESIDENCE 
Daily Mercury, April, 1903 There is no other word to use in respect ot | , 
his work. The purity of his voice has always Hotel Highland, $list St. and Lexington Ave 
Mr. William Green was really great, and his been an admirable artistic asset of this fine Telephone - si81—79tt NEW YORK 
liormance altogether revealed his talent at singer.—London Morning Advertiser, Septem — 
s highest.—Birmingham Post, March a4, 1995 ber 10, 1903 Send for the pamphiet 4 Geseet to 





Voice * Perey Be * By Aves Srascre 
Price, Tw ve cents 





Sele Direction: N. VERT, 9 East Seventeenth St., NEW YORK. | 


WILLIAM FISHER, ( "=o. same RAPPOLD, 5000000 | jn OI] AGC 
51 East 64th Street, BESSIE MAY BOW MA N, Contralto | A RG! LAGO S 


| Coneerts and Musicales. 115 W. 78th Street. 


Tet.: 2669 ae — WALDE "LA S K k. Y, pom: DAM: PE TE, SEN 
ANNOUNCES Hk 
: \ HENRI . 8 0 TT, basso ~ge 


EXCLUSIVE 
| Residence Studie: 134 East 18th St., New York. BARITONE. 
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WASHINGTON. 


oe 
Wasnincton, D. ¢ March 19, 1904 


of the best musical things in Washington this 
week was the lecture by Horatio Parker on 
omanticism in Music,” given before the Fri 





Morning Club It was full of thought, of 

value, of original idea that rounded up many 

ng and cot equently of intense interest He defined 

e cla ind intic im music, and ke of opera, crit 
m and critics, program music, truth in art, the limita 
on o composer we The lecture had Ik al without 
irdness. and truth without aggressiveness. It showed a 


mastery of music and of the subject, was without preju 


lice or personality, and full of epigram, illustration and 


ntitl truly delightful 
at et 
= — 
On Sunday evening local interest attached itself to the 
hearing of the Hora Novissima.” together with the 
Stabat Mater The quartet was one of the best that 
uld be wished—Madame Blauvelt, Mr. Bispham, Ed. P 
johnson and Miss May Water The chorus was well 
rained and did excellent worl Josef Kaspar is being 
ngratul | erywhere for his preparation of both 
' 
ork 
-- Pe 
= — 


Several Washington musicians went to the train from 
oncert to attend the Strauss festival at Morgantown 
by Sydney Lloyd Wrightson, director 


- 
> 
att 
y 


1 
the mu colleg n that piace 
-* ed 
v= v= 


Mme. Anita Rio, Michael Banner and Frederick H 


Weber, a Baltimore tenor, will be the artists of the Saen 
gerbund concert tomorrow evening. The orchestra of the 
Marine Band will accompany 

x“ 


ifternoon, Mr. De Koven directing, the Symphony 


vill play for the first time this season a Beethoven sym 
phony, No. 8, in F major; also Lalo’s concerto for ‘cello 
tra, Mr. Belinski the soloist, and playing be 


humann and Popper, a Goldmark scherzo and 


I)’ Albert's overture Der Improvisator,” will be other 
ribe 
— 
= cS 


On April ro will occur the st coneert of the Choral 


la 
giving | 1! with M H em de Mos sO 
in Mr Bertha Cushing Child, alto: Gwilym Miles 
ba ind Henry Gurney, tenor A second quartet will be 


M Charlotte St. John Elhott Mrs Wm r Reed Mel 
e T. Hensey and A. W. Porter Mr. De Koven wil 


direct The Choral Society has 185 active members 
eo: = 
oS cS 
Creatore is to play the prelude and sacred scene and 
ict from Parsifal” at his Washington concert 
M 
@e & 
A tric ree nnounced by the manager, Miss Mary 
\. Cryder, t ice at the Raleigh Hotel on the 


ing of Marcel | Ml Ernest Lent piano Mr. Lent 


cello, and Anton Kaspar, violin, form this organization, 
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hich is now permanent. Plans are being made for an in- WILLIAM A. BECKER. 


teresting next season. Frequent rehearsals and the best Leirsic, February 16, 1904 
in literature will be exactions of the trio Trios by ITHOUT any preliminary press notices, but with a 
. . . ; . , a « | } } 1 r r 

Brahms, op. 40; by Georg Schumann, op. 25, and three modest per y and real abiuity back of M 
short pieces by Mr. Lent are on this first program. The Becker gave a very successful piano recital at Leipsic on 

trio is called the Lent-Kaspar February 12. 
His program was very well chosen, and ¢ gave 
tf <& ' ¢ , coal ¢ ! 

imple scope for the d splay of a laz ng te * abun 

A farewell Strauss concert will be given in Washingtot lant endurance and splendid musicianship Chopin’s 
on April 26, two days before the composer sails for home scherzo in B minor and the polonaise in A flat were excep 
Mr. Wrightson has charge of the affair and will recite tionally fine. and for rity and dynamic shading ld 

Enoch Arden,” with accompaniment by Richard Straus rdly be improved 1 The “Wald 
‘he same thing will occur at the only Strauss appearance liffering f the u G ur \ g wa 
at the Pabst Theatre, in Milwaukee, March 31 with strong rhythmic force. and even if Mr. Becker w 

Ct Ra clined toward exce e rubato in the adagio molto, there 
‘ Alway a fi I i And 
, , , , 

On Monday Ed. Droop will give a recital at the Normal s pianist not have some original ideas as to how Beethoven 
School building on the Cecilian \ surprise in store ippeals t sm? Schumann’s “Warun und “Grillen” were 
both in program and execution for those who do not 4,..5 fully plaved 1 { lly through a very interesting 

} ] , ; 
know the resources of this remarkabl instrumen ind thoroughly } err sige” barcarolle of his own 
musi eommnneitios . R point Staccat Ftud Mr 
-_s as 
— = Becker gave abundant nee of being a pianist of 


Mr. De Koven is visiting the high schools in Washing ve may except gre thing KRANICH 


ton, studying the musical resources f the young people 
with a view to combining them with the Symphony ir Francis Rogers’ Program. 
ome chorus work he has in mind URING the winter Francis Rogers has been heard at 
i — a number f+ 1 nt Roston. many f 
them being in private | re On February 20 he gave an 
Miss Hermine Liders, a pupil of Liszt and head of th > —. ' . a 3 a © 
° , ; a 7 snteresting program at H ke before the Music Club. in 
musical faculty at the Cathedral College here, gave a re 
; ‘ ‘i a he hich ¢ f hie . = ¢ te Bronco Hukhn 
ital this week at the college. Bach, Beethoven, Chopin . 
a : written specially for Mr Roger 
and Liszt were played. The school is making a reputa , 
: At Potter Ha M Mr. Rogers wa rdina 
tion for the high class of music maintained tT 1, Mr. Rog n . . 
_ oe ecital, in which he sang two duets with Mrs. Hall Mc 
 € 


Allister Chanson de Magali.” Gounod. and “It Was a 


\ lecture was given this week under the auspices of the Lover and His Lass,” W ew 
Fletcher Piano School of Music by Miss Louise Col tT olo numbers were 
bourne, of Canada The lecture was followed by a pre \ufenthalt Schubert 
os : ‘ V anders cht Datateans 
gram Polacca Brillante, Weber concer by Accoley Ne ws 
‘ ; ; j I grolle N S 
Festival March and Waltz y Jokis Mis Lieber ‘ Rem Oe aR 
inn to give a_ concert n t demonstrate t Dein Sticlert 
orche ral resources of the piar Orchestral erections yur P Hahn 
" . ‘ be Wid 
vill be played on pianos alone Program later A cor E : N . 
ur ‘ 1 T ; er 
ert fugue in D minor, by Alexandre Guilmant, wa R, ce gg” eee H 
played as an opening number at the St. John organ re weedside Ol Ss 
tal this week ¢ Slighted Swa Eng 
@ «z Happy Lover Eng 
ot Mr. Rogers wa arm! planded, and the Sidney H 
Sydney Lloyd Wrightson is t« ng with the Symphony .3 
, | | ra} er song to Robert Li Stever s “Req was en 
on the 27th. Miss Eleanor B. Cha f Baltimore, w : 
red 
} lai ! = } ne ’ r le, r ’ 
be soloist on April 1 She sang at Mrs. Wadswori! : : 
. . ‘ 4 . Mr. Rogers has many friet in Boston wt ire always 
rée last evening. Mrs. McDuffie sang with great su : , sc 
‘ ' } 1 } ‘ ‘ plc ised vyhenever 1¢ tr rtimnit otter , hearing him 
‘ ttm rriends Ciub ¢t Ss wet of na 1 Peautitu . ‘ i 
; . ng His work is ‘ that ‘ mention of 
ce of strength and beauty Mr Oldbere is forn 
; inerit 1s unneces 
most interesting plans for her stud work for next sea 
son. Two important features will be spoken of here later UNS 4 
Miss Anita Kluss’ popularity as a rpist is datly grow MARIA von U LD 
ng. She is playing steadily with the Symphony, and this Court Pianist to Her Masesty Queen of Roumania 
" . } etal a ee Shales Mavagement "8. S. ERNEST PHILPITT, 
wee accompanies the incidentat must ' = Steinway Agency, Droop & Sons, 925 Penna. Ave., Washington, D. C. 


speare readings. Geo. Lawrence will produc: 
* Miss MARY A, Om 


of 





- : } ] . 
Queen Esther” in a few week 


Tue Musicat Courter is being read in Washington by C RY D E 


as many people outside of musical work as in it. | 


beca 
the 


ple 


use it contains all musical news, and nd, because MUSICAL MANAGEMENT. 


news of cach musician interests a lara ircie I peo Home and foreign artists. None but really artistic talent engaged 


Fannie Epvcar THOMAS 1924 N Street N. W. WASHINGTON, D. C. 
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Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 
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Mme, von Klenner, 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel, 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 
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‘*Mr. Hamlin is one of the most briliilant singers now before the public."’- jlip Hale. 
‘Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’’"—#. B Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America. 
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325 East Seventy-ninth Street, NEW YORK. 
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for a number of Eastern Engagements April |, 1904. 
A few dates are still open and application should be made at once. 
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INTERPRETATION 


largest private musk 


Director, PAUL LEHMANN O8TEN 


MRS. POTTER FRISSELL ts also instructor of music ip Franklin College 
e University preparatory school for boys and girls, in connection with the 
american lege Entrance of Examinations 


Principsl, JOBE F. LOGIE, M. A., 31 Bergetr., Dresden 
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Mansfeldt-Kopta “Pop” con 


rday afternoon and wiz 
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at the previous concerts, and was of unusual 

iterest. The ig quartet, called “American” by the com 
Dvorak i not alor novel but of exceeding 

eat beauty, abounding in those pathetic strains that 
ke the musi f th omposer so closely touch the 
n sympathi The allegro was wonderfully plain 


one of the most enjoyed 


the 
» tie 


tself that will be a lasting one The tw single 
bers were a Rubinstein andante, op. 17, No. 3, and 
gavotte by Bazzini, the latter exceedingly lively and 
catchy yle, which appealed to those who do not par 
ularly enjoy the more classical style. This brings m«¢ 
o the Strauss piano quartet, and while one could not but 
Imire the admirable and masterly style of its con 
iction, the harmot hange ind constantly increas 
g difficulti« p ndid omposition I think there 
t many who could honestly say Strauss in this in 
r wa not, from a me a point of view at least 
teresting The work was played for the first time 

re before a San Francisco audience, and was given 


plendid presentation by Mrs. Mansfeldt, at the piano 
Mr. Kopta, first violin; Mr. Heinsen, viola, and Adolph 
Lada, ‘cello; and right here n this connection it is 
t apropos to remark the fine work that Mr. Lada 
doing. His ’cello has given forth an expression and 
tone of late that one has never remarked in it before. It 
altogether a most fortunate and happy combination 
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Kopta “Pop” concerts some pleasing features which will 

lude piano solos by Mrs. Mansfeldt, a statement that 

i met with general satisfaction, as many have been 
disappointed that thi irtist has not appeared before 
in solo work. It has been some two years since Mrs 
Mansfeldt has given a concert here, and many will take 
this opportunity to hear her again in the work which has 
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The regular monthly musical service of the First Bap- the regular choirmaster. The selections were from Clark 
tist Church of Oakland was given on the evening of March Reinecke, Smieton, N I eroe, Got : e 
5, under the direction of Percy A. R. Dow. The entire Roberts. The church is f ving sec f 
program being taken from the works of Gounod gave organist Mrs. Addie Tillinghast-Pinkl “ “ 
the service an additional interest. From “The Redemp- known as one of the finest lady organist nt Coas 
tion” were sung “Unfold! Ye Portals Everlasting,” “From Mrs. Pinkhan Eastern woman, and bef ng 
Thy Love As a Father,” and “Lovely Appear’ from to California was widely known in the | 
Mors et Vita,” “And God Almighty Shall Wipe Away rf the F She has now f 

gity I ) 
All Tears,’ incidental solos by Mrs. Margaret Gray-Best is Organ Capital City 
violin solo, “Meditation,” Miss Mina Clark; contralto solo a- 2: 
> — 
There Is a Green Hill,” Mrs. Ethel K. Warren; soprano 
; . testa, We prog t x j j « 
solo Light of the World,” from Hymn t Sain \ progran : shia vie 
1. 9 ' Sacrament rday ( ~: I 
Cecilia,” with violin gan and piano accompanime Sacrames F' 
" P Student Da ntire ogT r 
Mrs. Margaret Gray-Best. At the piano, Mrs. Bertha Lan ns : ; : . 
1! ' . dere ) this rising gene ' ; . - 
caster; at the organ, W. W. Ellis; director of the cl lered by ls 
Percy A. R. Dow. The choir numbers thirty-five voice Piano, Serenata 
Ar ™ & 
Ss €& Piano, ( D ma 
, ‘ H 
Mr. Dow announces that he has in preparation a series - marr 
’ ’ . - ian A atir Godard 

f five pupils’ recitals for next month, which will be given sale ie 
both in San Francisco and Oakland. They will be after- song We ! Baile 
100n recitals, strictly invitational, and each program wil ( \ 
present one or two pupils at a time Further details w Piano, I I . _— 
be received later. Mr. Dow has the gift of intelligent a = aes ‘ Bende 
election, backed by a thorough knowledge of the com N 
pose! f every age, and his programs are always more than P N N Je 
rdinarily interesting. M , 

eS e ’ 
ee — 

Mrs. M. E. Blanchard, the favorite contralto, soon tt . 
give a recital of songs embracing selections from early ; 

Piar o 

d ode French. German. Italiar id English co I Wild I 1 
and modern French, German, Italian ane nglish m 

. A rahe W range 
posers. Mrs. Blanchard is a past master in the art of ‘ 
Lied singing, and it is assured to all who attend that the  ,,, < ‘ ' M 
recital will be of exceeding interest he recital will be Ed 
given at Century Hall D ( Dan 
eS & Genes 
Pian Pr 
Harold Bauer will be with us again tomorrow night and Mabel 5 
- Sk k I ‘ 
Wednesday afternoon Wednesday afternoon the re Pian ' wa ' 
quest’’ program will be played, and the numbers, with the ,:, I Nightings I 
one exception of the “Walkiiren Ritt,” will be entire ( 
new. Harold Bauer possesses a strength of personality ie 
Grie 
that makes itself felt in his interpretation of the masters’ i Minehicn Gries 
works. His art is of an order that aims at the highest \ H 
tandard not alone of excellence, but of ennobling influ: Song, Mig YH 
‘ MV 4 
ence, and the impression he created here in his first con ; : ; 
, : : Rer k 
ts was one that will win for him the warmest of Elizabeth I 
welcomes whenever he shall elect to ret to 1 Phe 
. ‘ ‘ ‘ D k 
Saturday Club, of Sacramento, raised enough by subscrip H ~ 
t ' 1 ‘ kK nary I ( 
tion to insure for themselves the delight of hearing this [ eM. St = 
noted pianist n 
te Wa S 
Butterfi eg 
rhis week Mrs. Raymond Brow: ecturing on the Selr I 
* ' . P 
Wagner Music Dramas” at Lyric Ha inder tl ur 
. ne jys | ana 
agement of Will Greenbaum . ‘ 
D r, Flor W 
Schumann-Heink will be with us next mont} - 
eS & 
a 
Miss Elizabeth Westgate ani 
he Congregational Church of Sacramento recently gave for the Alameda Arg tr 
1 fine musical service, undet ¢ direction of J. A. Owen nes This off f Tae M A 
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A Western Event. 
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LAROBST AND BEST BNOLISH OPBRA COMPANY IN 


Bighth Yer HENRY W. SAVAGE’S THe WORLD! 
Hi Einglish Grand Opera Co. 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOL 
SINGERS WITH TALENT 


COMPLETE GRAND OPERA ORCHESTRA $ YOUNG 
ALL NEW SCENIC PRODUCTIONS 
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An Aged Opera Singer Dead. 
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The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS!! 
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Dunning System 
Tmproved Pusic Study tor Beginners 





The musical eduacat e cl 
attention of the people as «t the present t 
The DUNNING SYSTEM is founded on the truest pewct 
pland musical principles upon whict musical ¢ atior e . _ 
a teapnit > ’ 
I lescriptive t - etters 
reement from t mos nen ba D ! 
try, address et 
- ’ 
Carrie 1. Dunning 
225 Highland Ave., Buffalo, BR. Pp. IN AMERICA AFTER APRIL 18T. 
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CALIFORNIA ADVERTISEMENTS. 
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Mrs. A. WEDMORE JONES, 
Pacific Coast Representative of 
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& Co., southwest 
Streets, San 


Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. 


Under Direction of MME. ANNA VON MEYERINCK. | 
The largest and best equipped school on 
the Pacific Coast, offering all the advan- | 
tages of Eastern and European Conserva- | Francisco, Cal. 
tories for a thorough musical education, | 


under guidance of a carefully selected staff LOU IS H FATON 
. 9 


of prominent teachers. 
| 
| Concert Organist and Director. 


PROSPECTUS UPON APPLICATION. 
| Organist and Musica! Director Trinity Episcopal Church 


HARRY BARNHART, 
VOICE CULTURE, REPERTOIRE, Etc 


BASSO CANTANTE, Soloist Concert, Oratorio 
RESIDENCE aND STUDIO 


and Opera. Voice Culture. Director Los Angeles 
1676 Broadway, SAN FRANCISCO, CAL. | 
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To Thrill an Audience. 


By Mary Pairweather 





CHEAPER EDITION. ONE DOLLAR. PIANIST AND COMPOSER 
Address Res. 660 Waller Street, Director of Zech’s Symphony Orchestra 
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THE VOICE Art of Singing | EDWARD XAVIER ROLKER, 


Specialist in the Development of the Voice 
Complete course for Opera, Concert and Teachers 
Home Studio: gre Sutter Street 
Francisco Ce 
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1S Larkin St... Gan Franciece. Cal 
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HE role of Parsifal will be sung at Bayreuth this sumn 
alternately by Dr. Felix Krauss and Paul Knupfer 


T HE guarantors to the $94,000 fund under which grand opera 

was given in Philadelphia this season have been notified 
that they are expected to make up a deficit of between $10,000 
and $20,000! Is it possible that Philadelphia would not accept the 
“grandest opera in the world”: 


ANUEL GARCIA, the famous teacher of singing, cel 
brated his one hundredth birthday on Thursday in | 
home at Cricklewood, England. Garcia was the brother of 
Malibran, and his younger sister is Mme. Pauline Viardot. Gar 
cia left the operatic stage in 1829 because his “physique was not 
equal to the strain”! 
- 

geo ecaeds unfortunate “Madame Butterfly” will not be 

given at Rome (or anywhere else), as announced in the 
daily press. The composer has withdrawn his work from public 
performance and will revise it from beginning to end. Private 
advices hint that Puccini contemplates liberai cuts and a rear- 
rangement of the dramatic scheme into two acts and three 


tableaux 


ALE pupils in the stringed instrument department of the 

Paris Conservatoire are complaining of a female invasion 

of their classes. There now are almost more women than men 

in the violin and ‘cello divisions, and the women have of lat 

been capturing all the highest prizes. The Minister of Fine Arts 

has finally consented to limit the female pupils to four in each 
class of ten. What a triumph for the women! 


HIS has been Strauss week again in New York. On Friday 
evening the great composer assisted at Mendelssohn Hall 
in the performance of his ‘cello sonata and his C minor quartet; 
on Saturday morning he rehearsed his “Sinfonia Domestica” 
before a few invited guests; on Saturday evening he was dined 
and feted and speechified by the Lotos Club; on Monday even 
ing at Carnegie Hall he led the first public performance of the 
“Sinfonia Domestica,” and on Friday afternoon and Saturday 
evening to come he will be in command of the last pair of Phil 
harmonic concerts. There cannot be too much of Richard 
Strauss in New York, or even enough of him 


HERE were. 97 persoys in the audience at the pet 

formance of “Faust” by the Metropolitan Opera House 
Company, of New York, at Buffalo one evening last week. As 
there were only 37 players in the orchestra, why should 
more than 97 people have been tempted to pay for seats 
in the orchestra? The local Buffalo manager should hav 
realized that there are some people in that city who know that 
grand opera cannot be given with 37 men to play the 
score. It is like putting a baseball team in the field with four 
players—and now will the Buffalo daily papers understand us 
Would they advocate a game under such conditions? 


A FRENCH opera company announced and gave some pet 
formances at the Casino last week, and then it ceased 
give them and the tentative organization dissolved. Many 
artistic natures in the company may have looked forward to this 
New York appearance as the final goal of elevated aspirations 
and what doom awaited them! And so it constantly goes and will 
go under the irrational and unprofessional conditions of manag¢ 
ment in affairs of music in this big town of ours. The losers ar« 
the musicians always. They lose what? Their time, their efforts 
their money, their careers, their faith and their ambition lf 
as seems to be the case, they will continue to put all these in the 
balance as against managerial promises based upon false concep 
tions of conditions here, they must accept the inevitable result 
\ll warnings seem futile. We shall continually face just sucl 
phenomena, especially as long as musical life is not, strictly 
speaking, professional. A professional esprit de corps or a union 
like that of our musicians here will put an end to all such non 
sense. And yet there are people constantly reviling the Musica! 
Union, which is actually an institution necessary for professional! 

maintenance and sustenance. It is a survival of the fittest 
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Strauss’ ** Sinfonia Domestica.”’ 





The New Work Achieves an Unequivocal Triumph at Carnegie Hall—Strauss' Greatest Opus. 





— evening, March 21, Carnegie Hall was the scen nt con by the title a the statement 
ot a musi vent rt t that mpar I ry that it al sica I I fal e and W 

















sical event so importa lat by comparis eve is a S ta ) ; 
thing else pales into insignificance that has been done here i understood wit { mment she score, whic Ss a t 
music since the first production of the Wagner “Nibelunge: the composers wile and son, Cauls for the ! wing inst! nita 
operas On Monday evening. March 2! the ec W pla ipparatus Pick te three irge ! Ss, two obo 
role in musical history—a vast auditorium full of enthusiasti more, English horn, clarinet in D, clarinet in A, tw irinet 
men and women heard the first public performance on any cor in B flat, bass clarinet, four bassoons, contra-bass foul x 
cert stage of Richard Strauss’ latest and greatest work for o1 phones, eight horns ur trumpets, three tr Ones t : 
chestra, his “Sinfonia Domestica.” The « uctor was Richar I r kett rums, triangle, tambourine, glockenspi “J 
Strauss, and the players were the Wetzler Symphony Orchestra ig drum, two harps, v ins, Vv Ss. nee s and bass« 
All the rehearsals (over a dozen) except the last two were Ik Mu ins in the orchestra and persons w have been with 
by Hermann Hans Wetzler, to whose persuasion, too, is due tl rauss in son f his merry moments during his stay 
fact that Richard Strauss consented to honor New York by | ere declare that t tangible episodes of the new score ar 
ing here the premiére of his “Sinfonia Domestica.” It is a1 as TOLLOWS Composer comes home tron s morming walt 
honor for which many of the great conductors an chestra good hun t rather tired aby 18 brought in, a vit 
of Europe would have been only too gl st any bapa al Mamma goes through a e register ol trict ‘ 
tribute which the composer might have ielt i i to ask are familiar to eve uschold whi is ever known the d 
Che “Sinfonia Domestica” was first ially nounce minion of King Bab cen eal al 
by a friend of Strauss as early as two years ago, but the com | thie t ary German post-prandial siesta baDy reappeal 
poser himself later said that the beginnings of the work were t V ct iwaKke S fathe “ pia igain Ww t 
not made until long after 1902 Last summer, during t ‘ then gor » his uly worl f composiuior Later a 
Strauss Festival in London, the first definite information about couy nts appear, who make Une mage to the ba 
the “Sinfonia Domestica” began to be noised abré ind a few nd get int ge irgument about part ir points 
months later, at his Bavarian country house, Strauss himself rie Lib father says Aunt Lott Like his tie 


< 
> 
< 
> 
, 
< 
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KY 


confided to Hermann Hans Wetzlet 














the score lacked only a few finishing touches in order to be quit ‘ » ‘gemuetl ‘ Na tagskaftec e Composer 
ready for performance fi ea\ for his game of “Skat” wv ! ind w 
During the time between the final scoring of the “Sinfonia e retur t is time t evening m« He 
Domestica” and its performance here at the last concert of the i quarrels wit s wife about the future bringing up é 
Strauss Festival, many guesses as to the formal “program” of ib rhis important persona real » the f 
the piece were hazarded, and some of these became public prop m ed off to batht ur to bed Sev ‘ 
erty long before they were known to the man who was supposed trik \ cradle song is inton al e parents forge 
to have originated then \s a matter of fact when approached ) their quarre They grow ren scent, a 1 poetical love 
on the subject after his arrival in New York, Strauss said Be VS Then there are night ee] c al Ca 
kind enough to accept a work of mine for once without any other Again the clock strikes 7, and this time it is rning. Bab 
explanation than its title The music must speak for itself, and evidence at once with his matutinal serenade Phe 
I regret exceedingly that [ do not find iin my power ‘ grad iwakens a gor t it ul affair Phes , 
thereto any preliminary glossary of mty ow! Che commentators tremeng S$ rainstorn thunder at ghtning apa 
will attend to all that.” cannot ¢ it for his morning wall At the et he i rie 
However, on fairly good authority it was established befor thing \ ike Potzt el T it ‘ 
the periormance that much as Heldenleben” represents Strauss’ 4 Sinfonia Dome 
ideal combat with the world at large, the “Sinfonia Domestica” e foregoing f ort ' { ceived wit tre 
s a picture of his home life—not necessarily a combat—and a . wut Su ere now given striking evider 
- . os 
musical ¢ iractet itor I mseit as Ss iway Irom the giare ’ r < t ‘ } S t Cy 
of publicity and when his only audience consists of his wife ar ib prog tr t player 
s son Franz { t tra — 
he actual | ted program notes at the “Sinfonia Domes ) est The pre 
ica were mere] as f Ows { re \ } 





, , , , 
music had already eoun to attract the attention o! (ser be it Said at , 
sicians, espe t s¢ { Munw ind ha von tor 1! ‘ Sinfonia Domest t 

admiration of Dr. von Bulow \fter a ipse ol ver ninetcet torn f the lass : mf ! kx 


years New York is now privileged to hear the first performanc« reactionary and reformer in ate 


f the latest con positior of Dr. Strauss, and to hear it under the Zarat tra Von Wuixote and “tieldeniecbet 

lirection of the composer, who meanwhile has become one of way mit a! rl nm the dome ff 
the foremost musicians of the time The ‘Symy a Domest ght é n the ear t 
sas mphor in a different sense than the work of D tra | ut it is | 
youth; it is symphonic in spirit and also symphonic in structure t t es 
though outside the co vent nal f n iT wi ‘ e « mpl 7 t ' te [ 7 ‘ 





F minor was cast 
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himself with six main thematic foundations on 


which he builds a marvelous melodic, harmonic and 
contrapuntal structure, shot through with al! those 
f light 
and shade, of dynamic and tonal contrasts, and of 


characteristic iridescent flashes of color, o 


instrumental effects bizarre and bold, for which his 


earlier scores have won such resounding fame. 


Chere is throughout the ‘“Domestica” a close ad 


herence to the themes exposed at the beginning of 


each of the three “subdivisions,” and while Strauss 
varies his motives and develops them with the 
same infernal cleverness displayed in “Don 
Quixote” and “Heldenleben,” yet in all the rami- 
fications of the “Domestica” themata their kernel 


is immediately recognizable, despite variation, aug 
mentation, contraction, inversion and transposit n: 
in spite of a contrapuntal dress so lavish as to be al- 
most bewildering at moments; in spite of a harmonic 


heme that may be found in no text book except 


5 
Strauss’ other works; and in spite of several cli 
maxes so vehement that they are liftle short of 
deafening, even if they cannot be called downright 
din. Strauss has written again with all his cus 
tomary disregard of technical conveniences rhe 
brass is given many passages fully as exacting as 
those in “Heldenleben,” the muted trumpets are 
expected to perform even more strenuous gyra 
tions than in “Zarathustra,” the wood wind is util 


ized as in “Jill Eulenspiegel” for the compli 
cated comica! effects, and the strings are sent 


scampering hither and thither, up and down, high 


and low, as though the’ fingerboard had neither 
nape nor narrowness and possessed a sweep and 


range like the piano and harp. Apropos, there are 


wonderful harp effects (in staccato chords) in the 


love music, and there are many snatches of violin 


solo fully as beautiful as those in “Zarathustra.” 


rom the first happy theme in F (“‘Gemachlich”’), 


with its contrasting motive (‘‘Traumerisch”), to the 
shrill trumpet blast at the very end of the work, 
everything is melody—at least in the sense that 


Strauss conceives melody. Fix firmly in your mind 


the first subsidiary theme in B major and the “Baby 


theme” in E. major, and if you cannot then gain a 


r picture of Strauss’ development plan, you had 


] 
cle 


better give up all music after Haydn. “Program” 


. 


this “Sinfonia Domestica” is, without any doubt, 


ol 


but absolute music it is also; absolute musi strict 


symphonic pattern, constructed and interwoven with 


such faithfulness to subject as Beethoven first 
preached, and with such polyphonic skill and variety 
as Bach might have proudly called his own. The 


double fugue before the finale is a marvel of coun- 


terpoint. lhere are two themes, one a clever deri 


vation fram the Baby motive, and the other a con 


trasting figure in rapid sixteenths. What Strauss 
accomplishes in the play and counterplay of these 
two subjects must be heard in order to be fully ap 
preciated The orchestra is stirred to its very 


depths, and finally stimulated into a cataclysmal out 
burst, the like of which never before has been at 
tempted in tone 


Cacophony it may be for an in 


stant, but only to the ear unaccustomed to hear tones 


combination other than conven 


he 


in sequence and 


tional. Strauss says that the time will come when 
you and I shall be able to appreciate “discord” in 
its proper place, and learn to appraise it correctly 


as merely the combination of many individual voices 


and instruments where formerly we could discern 
and follow but three or four. Other extraordinary 
moments in the score are the idyllic beauty of the 


“Reverie” and the “Cradle Song’’—to revert for a 


moment to program titles—the rhapsodic ending of 
the love scene, the vivacious scherzando, with its 
pretty violin episodes, and the sharp rhythmic con- 
tours of the familiar themes that usher in the finale 

At a first public hearing it is difficult to say 
whether the “Sinfonia Domestica” is Strauss’ great 
est work or not, for it would be difficult indeed to 
conceive anything greater than “Don Juan” and 
“Zarathustra,” which constituted the rest of the pro- 


gram on Monday evening 
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Strauss conducted with infectious verve and fire, 
and the Wetzler Orchestra covered itself with glory 
under Strauss’ inspired baton. It was a rare reve- 
lation of his true greatness as an orchestral leader 
The audience cheered with a will the “Sinfonia 
Domestica” and its composer, and every outward 
sign stamped the work as another huge triumph for 


Richard Strauss, the musical conqueror of his day 


Cal., 


PELEGRAM from Los Angeles, 


announces the first appeat 


recelvea 


A 


here on March 17 


ance in America, at Masoi’s Opera House in that 
city, of Ellen Beach Yaw, under the management of 
LL. kk. Behymer, before a crowded audience; a tour 


is to follow Ellen Beach 


A CASE IN POINT. Yaw made her first Ameri 


can appearance at Carnegie 


Music Hall, in this city, under Victor Thrane, and 


she sang remarkably well, and followed up her ap 
pearance here with an extensive tour. But the crit 
ics of the New York daily papers “soaked” 


they fondly term it when they write about American 


he r, as 


and 


Instead 


musicians or those who fail to interest them, 


she would never sing in New York again 


she sang in Paris, in London, throughout Great 


britain, studying all the time, as all conscientious 


singers do 


She was not financially able to distribute 


gold cigar and ci 
verware, wine, pocketbooks wi 


New York critic, 


send valuable presents to his wife or family, nor 


snuff boxes, 


il 


Sli 


pins, gold 


boxes, gems, 
amulets inside to the nor could 
she getting an operatic income that enabled her to 
loan money (unreturnable) to the critic, nor had 


the means to engage his services as a pamphleteer o1 


biographer or program explainer or text translator 
and that naturally affected her criticisms, and she 
fled New York, being wise in her generation of 
ideas. It is absurd for any artist to make a début 


in this town, unless he or she wishes to conform t 
the system, and as most artists are not financially 
adapted for such an investment, particularly as there 
is no guarantee attached that it will pay, very natu- 
rally the New York 


while it can rarely help, from which it follows that 


appearance can only injure 


it will, in course of time, cease altogether What 
after all, New York 


Boston or Chicago or Cincinnati or San Francisc: 


does a début amount to in 
The critics of those cities (and we are taking a few 
samples only) are very suspicious of the New York 


daily paper statements on music affairs, and always 


view an artist and his work on the basis of their 
own critical judgment. As things go now, New 


York débuts are nearly always sure to be disastrous 


Rubner ?” 


Who 


published in these columns last week, 


answer to our editorial is Dr 


|* 
are enabled to impart the information that Dr. Cor 
head of the Grand Ducal 


we now 


nelius Ribner is not “the 


Conservatory of Music in Carlsruhe,” as stated in 


the official notification of Co 


“WHOIS lumbia University The lat 


DR. RUBNER?"* ¢st issue of the “Deutscher 

Musiker Kalender,” an au 
thorized and authentic publication, reveals that 
‘Prof. C. Ruibner is the director of the Allgemeine 


Institution for 
Philharmonic 


Anstalt (General 


leader of the 


Musik-Bildungs 
Musical 


Singing Society 


and 
The head of the Conservatory is 
Also we find that 
‘onversations Lexicon” 
he 


Culture ) 


Director- Professor H. Ordenstein 
Schuberth’s ““Musikalisches (¢ 
and Rupert Hughes’ “Musical Guide” both give t 
year 1853 as that of Martin Riibner’s 
birth. How then can he be forty-four years old, 
as stated in Professor Butler’s official letter to THE 


Cornelius 


Mustcat Courter? According to our calculation 
Dr. Ruibner would be nearer the sober age of fifty- 
We must again express our great surprise at 
Professor 


one 


incredible misstatements in 


Butler's letter, no 1 


the almost 


ess than at the fact of his engag- 









ing at all such an unfamiliar personage s Dr 
Rubner for so important a post as tha s 
director at Columbia University. Either | ess 
Butler was strangely misadvised or not advis 
all At any rate he and his faculty art I 
ment placed in a position which, to sa e least 
lecidedly l 
1 om music reporter of the New Yo ‘ 
bewails the tact that certain modert liff 
ult music helps him to conti $ progress 
toward the ennobling goal of the muck heap 
(Good speed and bon voyage! i S paper ve 
remembers the standpoint tak« t ! 
music reporter on the Wagner es 883 
1884 It was similar to his attitud: 
matter of Strauss \t that time Ir é : 
reporter was so ma ‘ 1 s 
Waegn r meat that He t I I 
necessary t poin 1 n < cat s S ‘ ‘ 
m I even the st ¢ mk il \\ £ ' 
sitions le elig t the tt t] 
ternity Mr Finck as enabled t 
Dear is he is bed m« ng é p 
is 1883-84 mos \ é pt 
paper on the é Wag S nes 
hang put ssure re I ’ \ 
vith tl | é s sad t I ( $ 
ngs, but dut VS e b , A 
sonal inclination fs 
-_ p 
hy 
A RINGING p S . , 
might at sp neer t \\ S 
| c I | c I sO ] my ; 
the musica re lranz X. Arens 
tested igains ‘ ppointme ! ro! ' 
igner to succeed Ldwar \. MacDowe ( ' 
bia [ nivers MM \rens Sa 1 ther 
encouragement to American musicians under 


j 





a policy. He referred with considera varn : 
{ 
able American musicians, and marvele e ot . 
. . » 8 i¢ 
them was not noset nl the Nair It M 
sti 
Arens said he had neve! ileal | tT the ma vno - 
. . to 
coming Over here to direct musical educatior il 
j , , no 
audience greeted Mr \rens remarks ate , 
; i! 
1 \A 
ing appiaus VV her were the reporters o1 the 
£ applause y . | , 
‘ , ‘ . ‘ \ 
daily papers during this remarkable demonstratior 
If some ide« ociet 1 \ ite 
, ‘ \ ’ 
wie t the onvet ns, 1 st KeL\ ‘ x 
f 
f bad manners would have been nt 
‘ ti 
east, but whet in earnest and acx pilis I } 
makes a mified plea for nsist ! art lif 
r s ig rec ! Ss spec h dismiss¢ A i 
-_ 
A l the Lotos Club dinner, giver st S ‘ 
night in honor of Dr. Richard St Mr pat 
Walter Damros sa ni 
\ fte P . sor 
I et y g except ) S | 1 
ggested, wit! r nr 
behir me 
€ artistic be t t ‘ t 
A d. His work t ‘ al « f — 
works of genius iT 
lers t ple to k " t i 
America w the " the j 
ecog ge _ 
And who was in the van in America Chis paper phi 
it is which for vears past has upheld Strauss ar 
his works against a siege of prejudice, ignorance 





11 
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y upheld 
-hed 


Hea 


and self intere stedness, just as it successfu 






Wagner years ago with the same forces pite 





against it. Art always finds a protection against the 





not then 





onslaughts of benighted conservatism ; wh 






against selfish design? The profor merit of 
Richard Strauss was readily recognized by Tui 
Musicat Courter, and a decade hence his works 





will be as regularly assigned to programs as are 
those of Wagner, Liszt, Tschaikowskv, Brahms and 








Schumann today 
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ration; but of i 
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f public as does Rafael Jose 
t he nr f this ‘ 
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portant than the fact 
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I had the iT eve 
Chopin E minor concerto with Fritz 
lelphia Orchestra some months ag 
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for THe Musica ( RIE! () 
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for the last time? Did he ask to see her again? 
Did he mention her before he died and with what 
feelings ?” 

Miss Stirling replied to the punctilious biogra- 
pher Liszt in the following dignified fashion: “La 
e intime de Chopin était pour lui un sanctuaire 
également intime. Chopin était trop sobre des dé- 
tails, pour leur donner place dans sa biographie. II 
avait trop d’élévation et trop de gout pour vouloir se 
reconnaitre dans les allusions du prince héros du 
roman Lucrezia Floriani, et il mettait tant de déli- 
atesse et de probité dans toutes ses relations qu'il 
serait trés difficile d’en suivre les pages intimes. II 
paraitrait que le mariage de la fille de M-e Sand a 
lait juger cette Epoque assez serieuse pour une mere, 
pour que le séjour a Nohant de Chopin put conti- 
nuer sans de graves inconvénients. La fille a assisté 
La mére n’était pas a Paris. 
(“Cho 


pileusement a Sa mort 
Il n’en a pas parlé a ses derniéres heures.” 
pin’s private life was for him a sanctuary equally 
private. Chopin was so reticent about details that 
they should have no place in his biography He 
was too exalted and had too much tact to admit the 
allusions regarding the princely hero of the book 
Lucrezia Floriant; and he was so delicate and true 
in all his affairs that it would be difficult to follow 
their intimate pages It would appear that the 
marriage of Madame Sand's daughter caused that 
period to be judged harshly enough (she being a 
mother), in spite of which Chopin was able to con 
tinue his stay at Nohant without any serious embar- 
rassment. The daughter was present at his death. 


The mother was not in Paris. He did not mention 


, nay? 

her during his last hours.” ) 
os 
ft 


And so our curiosity is no more gratified than 
was that of the Abbé Liszt Some biographers of 
Chopin say that Sand called at Chopin’s apartments 
during his last illness, but was not admitted 


ae a 
‘=> ‘= 


\propos, another biography of Chopin is being 


4 


prepared by Adolf Chybinski, who writes to THE 
\I CAL Courier that he would be under great 
‘bligations if all the possessors of Chopin letters 
vould be gracious enough to send copies or fac 
imiles to the undersigned, at Floriansgasse 32’, 
Krakau. Austria.” 

@ <& 


hat clever publication, The Editor, prints the ap 


| Che Critic” 


led little croak called 


i ‘ brood 
| i he cannot fly 
irls | ip 
c | dip 
\A } 1 
\ wallow w 
\nd iWk Ul if 
His course adown t V 
ae = 
<= — 


the Outlook has a kind word for the hunted 

tic, and comments like this Musical eriticism 

lad its earliest recorded expression when Saul threw 

i javelin at David. Since that time it has been dis 

vered that the pen is mightier than the sword; 
| 


but there are still occasions upon which a revival 


the old methods would be efficacious.” 


\n Omaha paper says that when Malek played 
re recently the IF minor fantaisie of Chopin, an 
brick fell trom the upper chimney, to the rail of the 
ire escape, glancing off that and breaking through 
he large transom of a side exit, making a terrific 
sh, which frightened the audience—so likely now 
lavs to be terror stricken—but thanks to Mr. Ma 
<s coolness in continuing his work calmlv and 


onfidence was instantly restored.” Ma 


beautifully 


lek can truthfully advertise that he literally brought 
down the house in Omaha 
i e& 
tr t \ ca \ ‘ <¢ 
! innouncemiet ut Edward A. MacDone ‘ 


signed from the family of Columbia College, where, for the 
past eight years, he has been dean of the Department ot 
Music 

Mr. MacDonell’s reason for this step is that, as far as 


general culture is concerned, college graduates are “the 





{ 


merest barbarians, to whom music is a bore and painting a 
blank.” 

Under conditions like these MacDonell, who is artistic 
through and through, has grown restless and no doubt 
feels that Columbia offers no position for a man of his 
importance and aims 

Mr. MacDonell is easily the most conspicuous American 
musician, and it will be a serious problem for his suc 
cessor (should there be one) to give an impulse to art 
which even a MacDonell has been powerless to develop 

The president of Columbia has requested MacDonell to 
prepare a paper criticising the department of fine arts and 
giving further reasons for his resignation.—German Times 
Serlin 

Edward A. MacDonell! Such is fame! 


a, 
‘ 


<< : 


Godowsky is in the field with a Schumann re 
cital. The formidable program looks as follows 
Sonata, F sharp minor; “Kreisleriana,” “Kinder 
scenen,” “Etudes Symphoniques” and “Carneval.” 
There’s a stunt for you, gentlemen. 


est Pane 


[The New York Evening Sun: “America’s me- 
tropolis has heard more Russian music—and heard 
it first—than any European capital but St. Peters 
burg.” Ask London 

eS <tc 

\ pompous person applied to the elder Bennett for 

“What are your qualifica 
“IT know all the literary 


a job as editorial writer 
tions?” asked the editor 


men of England,” replied the applicant. “H'm 


h'm,” said Bennett, “you must know Dickens, then 
‘IT was a reporter with Dickens.” “And Thacke 
ray?” “TI helped Thackeray with his ‘Book of 
Snobs.” “And Tennyson?” “T have broken many 
a pipe with Tennyson.” “And George Eliot?” “I 


roomed with him.” 
a ms 
In a London monthly Rutland Boughton pops 
the brand new question: “What is music?” Dam- 


fino. 


EVISED figures show that Mme. Adelina Patti, 
who has just reached her home, took from the 
United States, for a tour of four months, the sum of 
$210,000, for all her expenses were paid [his is 
the largest sum ever earned in one season by her 
or any professional musician, 
PATTI FINANCES. and the largest amount of re 
ceipts of an artist in such a 
short period, showing also the largest net receipts 
per performance to the artist in one series of con 
secutive appearances. It also shows that Patti made 
more money in her decline than in her prime, but 
she could have had no such decline had her prime 
not been primo. She should now visit Australia, 
where another large fortune awaits her; in fact she 
should make money as fast as possible, for she de 
serves it, as does every singer who knows hew to 
sing, including American singers, although the la: 
rk daily 


paper critics merely because they are Americans 


HIE Lotos Club and the Liederkranz Club, of 
this ted } f 


city, ac on the recent suggestion « 


ter are constantly denounced bv the New Y¢ 


Prue Musicat Courter and did not invite to their 
Richard Strauss dinners (last Saturday and Sun 
day, respectively) the music critics of the New 
York Sun and New York Tribune 


; 


have been nothing short of a faux pas to ask Strauss 


Indeed it would 


to endure the company or even the presence of men 
vho have so foully traduced him and his works 
lhe only music critics officially invited to the Lotos 
Club dinner were those of THe Musicar Courter 
and the New York Times \t the Liederkranz din 


ner there was invited also the critic of a German 


newspaper which is widely read in the kitchens of 


New Ye irk 





STRAUSS AS A PIANIST. 


a 


HE concert given by the Mannes Quartet on Fri 





day evening, March 18, at Men sohn Ha 
was rendered interesting s y t igh the as 
sista Ri 1 Stra | 
ano parts in his sonata for piano and I a 
in his C minor quartet for piano and string 
soth of these works have been i} Beas 
York, and were fully analyzed at the time 
Tue Musicat Courier The ta is 
of Strauss’ student years, and st ws slig t " 
tureness, particularly I 
al form and method of d { 
t ‘ } \ . 6) I 
p ] é 
at y t | A hn nw i T 
even then st1 g piritua p 
The ntention Stra p. 13 W 
F ation Brahn itterly absurd 
slightest found » fect The , 
ween Brahms and St uss i any in ‘ 
that botk ‘ nt The ¢ 
uestion 1s in fact r re ‘ Br } ‘ 
reful listener may hear in it distinct t 
types of some of Strauss’ later and latest tl 
most “revolutionary” of them all And t f 
would or could assert that “Den Qu 1 I 
spiegel” have aug! mon with I y 
one but Strauss for that matter Pretty 
sonata, and well made as is the quartet, the mu world 
has no cause to regret Strauss’ definite departure from the 
well stocked field of chamber mu Had Richard Strau 
raveled along further in the plebeian w ( il 
Form he never would have become R i] It w 
not until his new deeds in new manner wer hown to tl 
world that it crowned him king And king \ 
nain, in spite « f the utmost eff t low } < } 
bling licksp tie dr ey seck g Ss I I ry 
ew work of Strau n the future w he hut word 
in the »bituary he New Y k dail NS] t 
Strauss and | > g ’ t r 
the ell nr The er } nd 
Strauss pr ¢ r hy ‘ 
reserved, as iné lual a t He |} { 
lid te nic 1a f ‘ F 
du t In the f ‘ } 
idvantage and fF t I 
conviction 
The quartet was held toget! b tt ] 1c 
f the gs being « V l ff 
epeated 
hve} aad . , 
musical af eth tm the norton - ’ 
ers. Strau il magnet and 1 
his qu t d ew k | 
ng ! } ° / 
nto an er had the ' i 
The other worl the g , H R 
(op. 76, No. 4 g rtet. wi , oil 
t e as full g 1 ! le ! 
neither as p r Q 


Nemes Popular Chamber Music Concert. 


HE opening number of the last chamber 1 
was Sel mmann’ T) minor ¢ ast} Har Kror 
*cellict Tl} : , . oh stent 


1 work fh 
to nuance oun I Ml , 
Madame N 
work I ect 
: \ i 
iving heard is the best Dienif 
ind worthy were the variat sand f ef Rub t 
rat Gt r ed by Mr M N 
vert ‘ ‘ hle ; +h . + x 
MI Marie I se Gehle. « ‘ ‘ 
G te She } g 
g \ Mr. K 
ed } } ‘ 
ided B =» “Daves 
T rvve n e 
ert , 
gt t ! ‘ 
Karl } 
Hee } ening M M 
vher hey pert 


SPRANKLE’S UNIVERSAL PIANO STUDIES. 
INTRODUCTORY OFFER 

To introduce these studies they will be sent to any address 

on receipt of 28 cents (stamps or currency) t 

price $4.00. Introductory offer expires May 1, 1904 


WALTER S. SPRANKLE, Publisher. 869 E. 11th St. Indianapolis, ind. 
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A‘ Lillian M. Browne, Contralto 


Philharmonic Program. l 


GREAT ' ny — ~ ‘ - ‘ g 
A ngage : : New Ver , aT t ’ 


Elgar Honored. 





13-9 WEST 40th 
FRANK H. PRESBY, Agent 





MENDELSSOHN HALL 


ST. 
2381 Broadway? 





Greater New Vork. 


-~ 
New Yor, Mar yO4 
Theatre Dramatt School, tenth 
mane brough mut Marion 


Wood in “Bertrande,” a on 
he Good Hope,” a play in four 
ur ‘ medium tor cap 
ret Auer, Charles E. Full 
nd Caroline Bruener Stage 
. 4 arle J nger de erve 
| The graduating class 
' the New I npire Theatre 
nd W D Thompson Mrs 
pape Her fine diction and 
n themselves Mr »argeant 
Harcourt whose im 
ind full of good sense Mr 
idvice, after which diploma 
ented 
4 


Benedi« 


tool part 


1 Frank J 
who 
ntraite Charles 


Pratt 


wople Those 
’ Erwin 
if soprano 
Mr Davis was in good 
Dear 
and 


and 


nunciation 


ind sang nis 


day both left for 


lepartment f Me 


Pittsburg 
unt Union 


ghland Presbyterian Church 
massioned expre nm Burton's 
g dramat wa My 
é by Clough-Leighton 
= 
rg recita i nd h 
\ filled. He played the 
! ‘ it Ir ! Dy ral ; 
grea lignity In Thiele’s 
va 1 mighty max, well 
ng | ‘ S ney State 
Ay d March 
' lainty wa 


ert Wither 


poon 








! i) \y Have Mer< y 
va gw freedom and 
! x rly it th 
un composition 
I waglia gu n ( 
c n D he tantasia 
er piece Dr. Carl I 
R t \l i 
re " \ 
Ni xt 
row . 
ane 
<< 
( ecitals of old 
V ist 
¢, pian Pp 
( per } ] 
| rsday The trio played 
‘ Dumky” t t f 





¢ virtuosity 
oe 
ntralto, and Whitney Mock 


the first of three historical song re 
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citals in the Banquet Hall, Carnegie Hall, last Saturday 
morning. Mr. Mockridge sang two groups, Old English, 
Irish, Swedish, Jacobite and Scotch, Italian 
Miss Goetz sang Old French, German, 


and later an 


and a Welsh song 
Finnish, Cuban, Swabian and Flemish and afterward 


songs 


a group of Russian, Hungarian, Italian, Norwegian and 
German pieces 

a: = 

—— ¢ 

At the Church of Lady of Lourdes (Rev. Joseph H. Mc 

Mahon, Ph. D., pastor) the oratorio, “The House of God 
(compiled from the liturgy of the Roman Catholic Churt 
and the music of the masters by the Rev. Robert Eaton 


t 
ening. 7 h Quartet Club 


inder the direction of Joseph 


was given on Thursday ev he Chur 
and the choir of the ch 

P. Donnelly, united. The service 
four voices, contralto solo by Margaret Keyes, soprano solo 
by Miss Frances Manley, ] 


iets, some excellent choruses and organ solos by Mr 


irch 
¢ 
for 


contained motets 


tenor and bass solos, trios, quar 


Don 
sung im 


nelly. Some of the music has never before been 


the United States, having been loaned for this occasion by 


Father Eaton, of the Birmingham Oratory The works 
sung were Mozart, Dvorak, Gounod, Arcadelt, Hummel 
Dethier, Widor, Schubert, Rossini and Mendelssohn 

J €& 

At Mrs. Sarah Bokee Halsted’s studio, The Rutland 
goodly company heard much music, well sung and played, on 
Friday evening. The participants were Mrs. William Pratt 
Mrs. Harding, sopranos; Mrs. Flizabeth Leonard, con 


and Tilli 
3oruff, baritone 
Miss Brod 
Joseph F 

Strauch 
eph How 


tralto; Clifford Wiley 
Wall, violinist 
and Julian Levy 


baritone; the Misses Marta 
ind pianist; John 
Pascal, W 
Among those present were Mrs 
Von Orendorff, Count Von 
3 Mrs. J 


Jaron Lyleucteke 


Perry 


Julian Shiel and 
head, pianists 
Knapp, 


Baroness 


Count Bereldinging 


and Miss Howe, Lowell T. Field and Mrs. Field, Mme 
Marie Cross-Neuhaus, Rudolf Ballin and Mrs. Ballin 
(Mme. Eugenie Pappenheim) and others well known in 
the musical and social world 


uid of the Nur 
Astor 
of Miss Grace Longley 
Herr Desider Nagy 


Ende 


Herwegh Von Ende’s Lenten musicale in 


ery and Kindergarten for the Blind at the Gallery 
enlisted the co-operation 
S. Monroe Fabian 


cembalo virtuoso, and Mr. Von 


soprano ; 
pianist von Lazari 


Miss Longley sang 


songs by Leroux, Park, Parker, Strauss and Schubert 
pleasing especially in the modern love songs Mr. Von 
Ende’s violin playing was highly artistic, that of the re 


fined, sympathetic musician The piano playing of Mr 


Fabian is ever brilliant: much wonder he finds time for 
practice with his taxing studio work 
qt <= 
At Trinity Church Robert JT. Winterbottom gave recitals 


March 
works as the Bach 


His program last week contained such 
*Passacaglia,” the 


ind Faulke’s toccata in F 


a scholarly 


10 and 17 
fantaisie in 
Winterbottom i 
Church 


I emmens 
Mr 


rgan of 


C minor 


organist. The great Trinity 
has in it some of the oldest pipes in the United States 
the rebuilt 


32 foot pedal diapason particularly is un qualed in 


these having been retained when 
The 


modern organs 


organ was 


_- 
= ve 


Fifth 


Laura 


Lillias Snelling has been engaged as contralto of the 
Avenue Baptist Church choir. She is a pupil of Mrs 
E. Morrill. She to Frank Seymour 


whose recommendation a long way in 


was known Ha tings 


went obtaining a 


hearing for her. She is to give a recital at New London 


Conn Singers who do not ueceed in obtain ng a 
it to lack of influence This is 
Miss Snelling had influence which 


hut 


soon 


position are prone to lay 


to a certain extent true 


obtained her a hearing she had what was also indis 


pensable—voice and musicianship and personality All the 
influence in the world could not have obtained her the 
position; it was her own ability, following the introduc 


tion by one respected in the business and musical world 
which obtained for her the position 
a 


Breathing for Health,” by 


2s 


i 
Leo 
Ba ea 


much of 


Kofler 


me 


author of The 
\rt of Breathing is a Production.” is a 
1 rluable 
“The 


Catarrh” is an important chapter 


' 
pamphlet containing nterest to 
Cure of Colds and 


He says 


' : 
peaker and school teacher 


some 


pertinent 








things about the mental attitude “Take up the bright side 
t life, think of pleasant things, say cheerful words to 
everyone around, smile and laugh, and particularly h 

always Think pleasant thoughts of vourself 


ind smile 
j 


ind everyone you know, speak of the better qualities of 
mind and heart of all with whom you associate.” These 
are some of his aphorisms. and a look at the noble pictur: 
of Mr. Kofler, found in the pamphlet, shows that he tal 
his own prescriptions 

qe & 

Imogen Harding, alto, recently sang Chaffin’s “There 
Shall Be No Night There showing a voice of unusual 
range and expression \ low A was full and tuneful, with 

ut the hollowness found in most altos O, Thou Affict- 








ed,” by Benedict vas ng | 

an alto She, toc 

For such singer f l 

time ind pportur ? . 

Both are £ +} A rer c} ! 
a 


The third of M Bisbee 
Hall 
Josephine Jay 


Carnegic 
Letitia Howard 
Phillips, Rol 
Henry 


vert 


Gaines 





Hawn’'s « 





Pd 
Henry Gaines Hawn g¢ 
best in literat ” a I 
1 ecte » th 1sth t th 
Brooklyn, of which Mr. Hawn 
at 
At FE. Presson Miller { 


Tuesday) a ng rt t 
anced cla S 
PS 
— 
R »} Ger na Mr } 
ple ure ¢t t 
oncert f ving it w 
ach plavine a moven t H 
ed 
— 
Bernard | 
Cooper Ur Hube \ 
Last week Mr. Land x 
(; 1 Tf gra | x 2 
t ving Ww M M 
— 
— 
\t es t ( 1 » 
Stabat Mater 1 M 


os 
— 
M Edward B. K J 
a de f Chi ia M 
ae 
<— 
\ K 
( Club, 846 Seventl 
g, March 28 ( Nette 
i Be B. I ‘ 
ee €e 
g ‘ 
n. Twent nd Six 
lay. 4 k { W ri ( 

1 Nur ) t n FE flat 
vs of Death,” ( ff 
gar Ba  s t i \ 

linist 
Posed — 
= ¢ 
Albert Ge I $ ga 
Dex ] iM r Expr 
erm i ‘ \ re 
when t ! whet 
eleran 
uched on we gra 
petitions 1 « 
Vda in : c i 
f@ ¢ 
Arr } 
n ( 
Mar H NM 
er I | , 
i he g 
SS he “ gag ; 
ener \ H. Benh | 
Gilman-f ‘ Ht 
fe << 


Avenue ( ng 
Henry, soprano; Mary P 
Nuno, bass, hold over 
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Fantasie. 
ST s, N x < il e orga 
OST interesting are the fifty musical fea 3 Ss 
tures to be presented at the Louisiana Pur : 
c ase I x , t » t ‘ ar 
G “i ) ‘ h i 
be stat wit tea c tradi 4 . 
. é I 
é prese act c , 
titute gre testivai « , , , 
Sprankle'’s Universal Piano Studies 
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| Musical People. 


Nyack, N. Y. 
is given at the studio of J. O 
16. Miss Koch was a 
Barboursville, W. Va 


presented her 


The piano recital of Miss Martha Koch 
von Prochazka, January 
isted by Grace Stegen 

Miss 
Edna F. Taylor, of 
ber 11, at Morr 


France Louis Ellison 
Montreal, 
Harvey 


pupil, Mis 
Canada, in a piano recital, Decem 
College 

Elgin, Ul—At 
given by vocal students, 15, the following taking 
Mrs. Muntz, Miss Russell, Mrs. Jones, Miss Web 
Miss Estabrook, Miss Ballou, Mr. Huelster, Miss 
Christiansen, Miss Christian Miss Schaeffer, 


the Chicago Music Studio a recital was 


February 
part 
ter, 


Helen en, 


Mrs. Bullock and Miss Wait 
Vincennes, Ind —Under the directorship of Cecilia Ray 


Berry, head of the music department of Vincennes Univer 
ity, two programs have recently been given 


Oklahoma City, Okla, 
ince the John J. Merrill Piano School wa 


The first pupils’ recital given 
established took 


place at the residence of Mr. and Mrs. Merrill, 1225 Shar 
tell avenue, January 29. About sixty invited guests were 
present. 


pupils of the 
Hunter, 


Indianapolis, Ind.—A recital by 
Metropolitan School of Music, directors Flora M 
Edward Nell and Oliver Willard Pierce; assistant teachers 
Josephine B Rhea Hall Henry W 
when the following took part 
Miss Sibyl Cole 
Harold, Esthet 


VOCa 


Edmunds, Behymer, 
as given February 5, 
Strain, Chas. L 


Bailey, Mi Lura B 


Laut, w 
Miss Anna 
Mi ] ilhan 


Jacob 9 man, 


Haug 


Miss Flessie Charles, Geo. L. Brown, Miss Fannie Hunt, 
W. C. Ketchum, Miss Maytie Taylor, Miss Bessie Clem 
mons, L. C. Schwerin, Mi Re Scott, Harry Mayer and 
Grace Storey Larkin 
Pittsburg, Pa.—The pupils of Harry G. Archer gave a 
piano recital February 8, at h tudio on Sixth avenue 
Pittsburg, Pa.—Thursday evening, February 11, a piano 


und vocal recital was at the Carter Conservatory of 


Musical Art, on South 
Jacksonville, Fla.—-A recital was 


givel 
Highland avenue 


given at the Windsor 


lotel auditorium February 4, by Mi Marcia and Miss 
Louise Brotherton, Mrs. W. L. Lampkin, Mr. Palis and 
Mr. Smith 

ladianapolis, Ind.—February 3, at the home of Dr. and 


West lL wenty-first street, a musical 
Riggs, Miss Lois 
Will Morrison, 


Mrs. G. V. Woollen, 48 
program was given by Mrs. Leo B 
Miss Mary Hord, Mi May Zenor, 
Morrison and Mr S. K. Ruick 
Ind.—-M A] 


Dyer, 
Miss 
Jean 


Terre Haute den and Miss Edna Barr, of 


Paris, gave a piano recital February 12 
Pittsburg, Pa.—\he second of a series of song recitals 
en by Miss Virginia E. Wooster, at her studio, 404 Penn 
avenue, took place February 9. Miss Wooster was as 
ed by J. W. Claus, pianist, and pupils Misses Ada 
MeClelland, Pansy Jacobs, Beatrice Stead and Ernest 
Schoharie, N. ¥Y.—The first of a seri f recitals to be 
by Mrs. Jennie R. Meade and her pupils took place 


lebruary 6 
Oconomowoc, Wis..-Mr. and Mrs. William Jones en 


tertained the iriends at a musicale February 


j | 
present were Mr nd Mr George Utt Mrs. Franzen 
Mr. and Mrs. Chiat S. Miller, M I in Gorth, Dr 
Lillian Gale and Joseph Wilss 

Reading, Pa.—A program was rendered, February 4, by 
the musica! students of George G er, at his studio, 11 


South E1:ghth street 


Miss l lizabeth | \ en, 


ninary, 


musical in 


Pennington, N. J. 


tor of th gave a piano recital February 5, 
e Shaw Memorial Chapel 


Springfield, Ohio,— he piat pupils of Mr R 


1D). Brain gave a recital recently, at her home, 303 North 
lFountam avenue 

Danville, lil.—Mrs. Caroline Tincher, Judge and Mrs 
Ik. R. FE. Kambrough and Mr. and Mr John Tincher en 


Hartford, Coan. \ cale was given February & 


Mrs 


plano, 


who took part were Miss Ethel Gray, violin 


e C, Cooke, contralt Miss Emma J. Pratt 


1 Wvllys B. Waterman, accompanist 


( 


Indianapo'is, Ind.—-A vocal recital of pupils of the 
Metropolitan School of Music was given February ¢ 
Cleveland, Ohio. Walter S I pe f the Cleveland 
nservatory f Music, has ant need course of tweive 
re m the great composers, strate ut the pian 


| he rive if h 5 esi lence, No SO? I iiThn unt street 
Monday afternoons, and repeated Tuesday evenings 
Cleveland, Ohio —Charles F. Drel gave a musicale 


No. sot 


ws i 


Kennard street 


Winton 
Miss Carrie 


February 1, at his residence, 


Tho 


derson, 


se taking part were as foil Hen 


Frederick A. Williams, Charles Cain, 








tralto, 


pils ¢ 
pi 


Br 


Music 


Bowers and 
Elizabeth, N. J. 
of Miss Grace FE 


f one of 


hifth 


ena M 
teacher, 
Anaconda, Mon.—A 
February 2 at Sherman's pi 

the pupils o 
rances Hart 
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Mathews, Miss 
Graham and Mr. and Mrs. Joseph Conkey. 

Orange, N. J.- 
residence of Miss 
Among the sol 


Moore, of 


New York 
Norfolk, Va. 
the pupils of Mrs. E. B 
avenue 
Gardner, Mass.—A 
Hall 
assisted by 
Des Moines, la. 
pupils took part in a program 


February 


musts were 
lrinity Congregational Chu 


New 


2, by the pupils of 
Miss Ethel 


Elnore Strang, Charles F. Dreher, William 


A musicale was given February 5 at the 

Miller, 148 Cleveland 
Mrs. Raymond Smith, solo con- 
irch, East Orange; O. W 


Fred L. 


Agnes street. 


Charles Hasler, Green, 


York; 


was given January 30, by 
No. 420 


A piano recital 
Merritt, of Hamilton 


recital was held in Church 


Miss Alice E 
soprano of Barre 


piano 
Gleason, 
Harwood 


February 1 Miss Agnes Werts’ piano 


Richmond, Va.—In the afternoon of February 2 the pu 


hospitality of Mrs 
Denver, Col. 
iome of Mrs 


Oswego, N. Y. 
Mi 


Millen, Ga. 


Rockford, 


Mrs, Ila Irvine 
Galesburg, 111. 
Prof. J. W 


pupils ot 


studio 


Hartford, Conn. 
\. Smith 
Grimley Reid 
Ni 

Fargo, N. Dak, 


Mr 


Hall 
Mi 


the 


street 
Colorado Springs, Col. 
tle of a new musical and literary club organized by Colo 
rado City 


idence, 219 Jefferson 


Reading, Pa. 
street, 


nor of 


of Miss 


uary © 


Grand Rapids, Mich —The 


usicale 


udio in the Majestic 
tens, Katherine Kirkwood 
Paine gave a program 
Ind. 


home 


Washington, 
ile at her 


s Mary 


ilia Waltors 
Jamestown, N. Y. 
W oodwe 


325 Haz 


———__ PORTRAITS OF 





BOWuan 


Organist and Director of Music at the DeKalb Avence M. E. Chorch, Br 
Professional Organ, Piano and Theory Papi! of 


E.M. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 


yf Mrs. E 
in the chapel ¢ 


Sioux Falls, S. Dak.- 


L 
Miss Appy were the soloists 
Utica, N. Y.- 
nckerhoff avenue, gave a mus 


The 


s Carrie Wright on 
Miss 


of her series of musicales 


Nellie 
February 


February 3 by 
Alte 
Miss Edith 


pupils, 


girls 


recently 
Miss Ella Evans 


Grand Rapids, Mich 
K ate 


was given 


Met 


ormick, 


vocal 


A. Robertson Mendelssohn recital 
Woman's College 
About 


Alfred Jones recently at a musicale. 


gave a 


160 women enjoyed the 


A musicale the 


M. Cuthbert 


was given February 5 at 


Mrs. Cortlandt Palmer and 


Mrs. R. E. 


icale February 3. 


King, 184 


pupils of 


A musicale was given by the pupils of 
February 5 

Mamie Myers has given the second 
the pupils of 


Hall 


given by 


was given by 
Mendelssohn 


\ recital 
mmott February 2 at 
The recital 


regular monthly 


Johnson was held February 1 at 


Mrs 
Mrs 
Mrs 


A recital was given by Frances 
Reynolds 


3 at the residence of 


Caroline 
Smith, 


Carey and 


132 Collins street 


A program was rendered at Stone’s 
Miss Luger, Miss Tillie Mei 
s Mae Elliott, Miss Mabel 
Watts 


Ihe monthly recital of the piano class 


Ashelman, Mi 


‘llen 


Harris was held February 6 at the home 


Miss Alice Shipman, 545 Walnut 


The “Eight Musicians” is the 


1 ] 


Miss (¢ Whitaker's 


February 6 


ossette 


met at 
street, 


which 


and Mrs. Samuel Maul, of 815 North 
friends at 


Mr 


entertained a musicale in 


\ program was given by the pu- 


Baxter at the St. Cecilia parlors Feb 
studio 
10 by Clarence his 


The Misses Grace Fuller 


regular fortnightly 


February Pease at 
Building 
and Messrs. DeLano, Forbes 
of ballads 

Hatfield recently 
were Mrs 


R. Hatfield 


Mrs. E. L 
The sol 


Mrs. E 


gave a 
Hatfield 
Miss 


ists 


and 


pupils of Mrs 


February 4 the pian 


rth gave a recital at the home of their 


rard street 


was 
Park street 
Miss 


pupils’ musicale-recital given 
ino house on East 
Mme. Elsa MacPherson, piano; 


1, and Russell H. Ballard, ‘cell 


Library 








New Rochelle, N. Y.—A stu 
Miss Helena Albro’s music puy 
street February 2 
Zanesville, Ohio.—A pupi recital w given at 
home of Mrs. James T. Irv nS Seventh street by 
Mrs. Herbert Culbe 
Dallas, Tex. A recital was giver 


Maud Gillespie at her home on Cedar Spring treet 


rtson February 


ruary 12 


Seattle. Wash, A recital was given r« tly by the pu 
pils of Mrs Louise ( Beck and Madame \ 
Chester, 


Pa.—A musicale was given Fe ry 11 by 
Edwin Evans, Marie | se I 
and Stanley Addicks 
N. Y.—Alvah E. Nichols recently sang at 
am given in Oneonta by nd 
ris and Mr. and Mrs. George B. Baird 
Wheeiing, W. Va, 
of Miss 
February 16 
Wheeling, W. 


pils of St 


' J 


Cooperstown, 


sical 


Elizabeth Hartlieb at her home at Elm Grove 


Va. February 16 the set r music pu 
Joseph’s Academy gave a recital for thei 
friends 


Kalamazoo, Mich. 





Victoria McLaughlin gave a program on “Sonata 
Symphony Form” for the Schubert Club recently in M 
McLaughlin's studio 

Atlanta, Ga.—Mrs. Hugh Angier gave a e re 
cently at her residence on Capit quare in honor of the 
Rev. Francis E. Dodg f Ar \la., a ( ne 
Sutherland, of Montr« Car 4 

Atlaata, Ga.—Vhe pu f Mi Ethel Be gave a 
piano recital February tt tud 14 P t 
assisted by Miss Aline Swift, tr 

Atlanta, Ga.—Dr. J}. Lewis Br e and Stua Maclean 
gave a lecture recently on the Good Fr f 
“Parsifal” and the “Untinished Symph 

Syracuse, N. Y.—Prof. Richard G. Calthroy e ¢ 
head of the vocal department of the ive 

Wataga, Iil.—Recently a musicale was given at the 


and Mrs 
Mich. May Festival ” given 


and 14, when the following artists will be 


home of Dr A. S. Slater 
Ana Arbor, 


May 12, 13 


eard: Anita R prar Louise H Flor Mu 
ford, Jacques Bars, Hol: Cowper, Giuseppe Campanari 
Emilio di Gogorza and Frederic Martir I Boston Fes 
tival Orchestra, under the leadership of Prof. A. A. Stan 


ley, will assist as usual 


Niagara Falls, N. Y.—\| Eger n, Mi Rose, Joha 


Broughton, Mi Ida O'Day and Mrs. Fret took part in 
a recent musicale 

Nashville, Tena. —Mrs. Kitty Cheatham-Thor n gav 
a recital Watkins H recent! 

Albany, N. Y. \ piano recital w given February 22 
by pupils of Bernard R. Mausert ted by M Georg 


ind Valentine J 


Coan.—A mu 


ine Avery, of Troy 


Meriden, 


Meriden and Mid town pupil { M jarriet Burr 
Main, assisted by Miss Belle Mar Sig y ate 
f New Haven, and Albert R. ¢ he 1 ¥ st. Feb 
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STRAUSS IN WEST VIRGINIA. 
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[WASHINGTON )RRESPONDENCE.) 








NOTABLE musical event was the Strauss 
Fe il held this week at Morgantown, 
W. Va 
Whi Morgantown?” is the first and 
natural question. 
Nothing, only that there exists in 
a dean of its music college, a man 
f ardent artistic feeling, coupled with executive 
bility (rare enough with people f his class) 
und a with the power to inspire sympathy, confidence 
] operation lo his personal enterprise and in 
repid urage due the important musical event 
Speaking of the apparent marvel of a town of some 
00 inhabitants entertaining with its whole heart a 
eig comp I whom it could be expected to know 
ut little, Dr. Strat himself remarked But Bay 
uth is not much material as Morgantown from 
‘ onstrt i Mecca. Morgantown has immense 
thu 1 sincere desire toward music, and an intelli 
gent prehension as to the relation of music to life 
It has, too, infinitely more money than the German town, 
beautiful location, and a world of country about from 
A draw sympathy and audiences But all this 
ght be without the rara avis, the ‘leading spirit,’ suited 
"y various qualities of head and heart and personality, to 
promote unusual endeavor Such a person is Sydney 
yd Wrightson, who has practically raised the plane 
mu in this section of country a decade in a couple 
t year I do not speak of this affair, of course, as an 
ultimatum in progr« flattering as it is to myself, but of 
he extraordinary power of musical flame and intelligence 
and energy which have made such an affair possible un 
der the circumstances.” 
Chis well expresses the case. An ardent admirer of 
Richard Strauss as a composer, and up with the latest 
word in all matters of musical progress, Dean Wright 


on had already prepared the way for this festival by in 
truction in his music college, by talks, musicales and re 
uragement to local talent to conceive new 


by of the 


, by enc 


thought in music, singing himself songs com 





poser, and teaching little by little the art of listening to 

nd valuing accompaniment; also by lectures inculcat- 

ng broad, liberal, advanced ideas in music, art and life 

The result was that when an opportunity presented itself 

est the growth of response to such work, the reaping 

\ 1 rich one, and Morgantown, a tiny, retired busy 

place, goes into " with the Bayreuths, the Bethl 

er the Oberammergaus, as having accomplished what 

thers apparently better fitted failed to think of or to do 

The ready response of Americans to capable leader 

p ina higl suse, and especially in the direction of 

me of the lessons to be learned from the won 

erful sucee of the Strauss Festival under the direction 
ydney | yd Wrightson 

| iffair was made a public and prominent one. The 

( é f the State traveled several hundred miles to 

{ et The State Cadets in full uniform formed 

guar The mayor and city council tendered 

eed the ty the composer in strict official form 

speeche we me, appreciation and farewell were 

ide by pr tizer he best homes of the place 

were pressed the service hospitality for the musi 

ind peo ng tr distant cities to attend 
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the concerts. Public schools, banks and prominent places 
of business were closed for the occasion, and the people 
packed the big concert hall, filled with curiosity, interest, 
considerable music knowledge, and enthusiasm. 


The careful manner in which details of the affair had 
been anticipated and arranged spoke volumes for the 
practical forethought of the management. All munor 


matters of heating, ventilation, ushers and seating were 
peritect. Owing organ 
(presented recently, by the way, by a citizen of the place) 


to the existence of a mammoth 


hall 
Mrs. 


en 


he platiorm had been properly extended, and the 
prettily under 
Wrightson, who shares to the 
thusiasm music. 
The first concert 


vocal selections by Madame 


was decorated the direction oi 


letter her husband's 


lor 


was devoted to the ot 


otrauss, 


interpretation 


with her husband's 


accompaniment. The little lady quickly accomplished the 
conquest for both by her clever dramatic delineations, good 
winning and 


costume in German traditional lines. 


diction, effective voice, manner picturesque 


In each of the songs 
(four groups of four each) she scored recalls and encores 
in tl 


Richard Strauss taught a big lesson to musicians the 


manner of his accompaniment, which was a delicate per 


spective interwoven with the song, instead of strenuous 


and interfering solo. It was seen then and there how the 


»trauss composition suffers at the hands of many interpre- 
ters who attempt to force effect by effort, instead of to 


The 


exciting and refreshing in one, and the ensemble was de 


induce it by artistic conception. new harmonies were 
lightful. 
For the orchestral numbers, “Tod und Verklaerung 
Lill Eulenspiel’s Pranks,” the entire Pittsburg Orche 
Beethoven's symphony, 


and 
stra 


of seventy men had been brought. 


No. 7, and selections from “Tristan and Isolde Lo 
hengrin” and ‘““Tannhauser’ made up the rest of the pro 
gram 


Quiet intensity marked the composer's leading. Here 
again was another lesson taught. He tells that it cost him 
ten years to learn to make true motions instead oi ialse 
ones, to make none when none were needed, and to indi- 
cate precisely and definitely just what he must convey 
Ihe absence of wood sawing, stone pounding and epileptic 


fit-having was a great relief to the audience, because gesture 


and response were cause and effect. As to the music itself 
nothing that was “absolutely incomprehensible” or “neu 
trally good” or simply scholastic’’ could ever have 
evoked the spontaneous, long continued and sincere ap 
plause given by the Virginia people to the new compose: 
he character of the selections had something to d 


with this; so had the skillful conducting. For the rest it 


matter ire employed to produce an 


be 


does not what means 


impression, provided the impression produced with 


truth, distinctness and conviction 


to Mr 
public 


he ovations on all occasions were carried over 


Wrightson, who was brought and held before the 
with long continued applause 

After the performance a reception and supper were held 
Mr. and Mrs. Wrightson 
of the State, who was present, publicly thanked the 
Here 


Enoch 


it the home of Here the Gov 
ernofr 
college dean for his services to the State in music 
also Dr. Strauss played the accompaniment of his 
Arden,” Mr 
Che next day a farewell luncheon was given at the home 
Col Here the 
good Richard became a good fellow, conversing almost 
and the 


ious specialties which Mrs. Frazer (who is a cultured 


recited by Wrightson 


of James Frazer, of the Governor's staff 


gayly French German, and complimenting 


deli 


in 
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and charming English lady by the way and a great friend 
of music) had provided for the occasion 













































































rhe illustrious guests were escorted to the State border 
by a party of dignitaries, the gallant colonel at their head 
ind thus the Strau Festival of 1904 at Morgantow 
W. Va., was over 
On April 26, two days before the Strausses sail, Mr 
Wrightson will give in Washington a farewell concert, at 
which he has been invited to recite Enoch Arde 
the ymposers accompaniment. He will do this als 
in Milwaukee on March 31 
Che following account 
shed in the Morgantow 
Official and forma gniza 
nd Madar Strauss-De Ahr 
Ss rniing in ( m nce 
the hall by William Knabe 
n. 
e ( et Cory ade mmand of Major < M. Farquhe 
" awn pa pr 1 either side t ¢ walk icading 
entrance, and w ngu ed gues t t 
ive ty a c ‘ 4 t JCK 4 } h 
Dr. Strauss was gree 4 entrance the ha € rece; 
te g ) l. ¢ White, Director James H 
vart, Major | j es e 5 Stewart, Dr. P. B. Reynolds an 
i D. Be I ¢ | 
¢ mayor an n¢ 
The ppearance i Vr. St : e signa 
r tburst { appia ‘ passed r 
emer f er ast and sincerity i s 
r wa mpe acknowledg cs, and 
pping of nds wa y ed when Dean Wrig na 
ntrod Dr. Strauss to the y und ¢ 
pie of the audience 
Mayor W. (¢ McGrew rmally welcome Dr. S s 4 
fe u He ¢ a graceful speec recit riefly 
easure Morgar wn aving him here, and paying a hig! 
r te t the ger that ad practically revolutionized the wor 
if ad ig 4 new tI ng the term Ut such importance 
as the vis { Dr. S to Morgantown, he said, that c 7 
uncil had regarded as proper to take official action in recogn 
tion thereof. As the chief executive of the city government he we 
med him, and extended him the freedom of the city - 
Mayor McGrew read the order of council t is effect The 
! amation as printed in letters of gold on a banner of blue . 
k, w h, at the e of his remarks, the mayor presented t 
Dr, Strauss, wi ack vledged the compliment with a bow 
W he € c wing this ceremony subsided Hon. ( 
Sturgiss arose and addressed Dr. Strauss. He said 
The pleasing h as bee leputed to me by the syor an 
mmon n f the y of Morgantown rey em 
e par n t ceremoni f s occasion. You ea ng u 
m a reign r as a strang 4 g strangers, f 
" ey and re c " we Ww 
c r . k able eX] exten Zz 
i ' ihed by a ave car 
nd learned of nd c { your ca ind a nme 
i ma r € rid rpretative mu pos : 
| n 
Music is the ‘ guage and make : mankind ak 
and we greet c peak nt nknown K 
We greet you ‘ ed a new f . 
i quered pr ‘ " r 
Mend hn, Wagner great 
alt fs ‘ 
r y r ‘ wher 2 48 Ick 
ged and t epted by acute ‘ 
iges y € nter " . N N 
umd « n 1 of mere r ‘ : 
1 with ateria re ‘ ‘ w wor " 
y . ‘ wt 4 grea x 
' c : ly 
M t er t y C 
€ t ‘ : x r ‘ : 
mposit y i s | t 
, if ww fe is 
woot: c | cing int ng y 
: greatest proj . y, for , k mM 
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= F or an Easter Programme 
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Cuicaco, I March 21, 1904 
HE Chicago Harmonie Association was heard 
in a most satisfactory performance of Haydn's 
“Creation” on the evening of Monday, March 
14, in the theatre of the Bush Temple of Music 
under the direction of Dr. Charles | Allum 
The chorus 
y and enunciation being all that one could ask. A larger 





sang excellently, the attack, phras 


inp 
number of male voices would, however, have much im 
) 
f 


proved it. Dr. Allum brings to oratorio the experience 
years of careful study, and his work is done with the au 
rity of a perfect understanding 
The soloists were Adah M. Sheffield, soprano; Alired 
D. Shaw, tenor, and Frank Croxton, basso. Mr. Shaw 


has a light tenor voice of pleasant quality, and, while at 
no time electrifying, he was at all times artistic and sang 
with good taste Mrs. Sheffield’s voice is a high lyri 
oprano of fine timbre Che music of “The Creation” is 
we uited to her, and she made the most of every oppor 
tunity, both vocally and musically I he On Mighty 
Pen was particularly well done, as well as the broader 
work which followed with Mr. Croxton and the chorus 


On the whole, Mr Shetheld impressed one a5 an espe 
cially capable oratorio singer, and her many engagements 
in the various musical ftestiva of the West prove that she 
is an artist whose unusual abilities are widely recognized 
rhe music for the basso is particularly difficult in “The 
Creation,” but Mr. Croxton met every requirement. His 
voice is one of the best heard in oratorio for some time, 
| of him. The element of 


t 
te 


and great things may be expec 
brutality, so common in bass voices, is entirely eliminated 
from Mr. Croxton’s voice Ihe breadth and intelligence 

{ his interpretations were most Satislying 

Musica Cottece Nicht at THE ILLINO! 

In honor of two former pupils of the Chicago Musical 
College, who are now appearing here in Florence Ziegfeld, 
Jr.'s, brillant production of De Koven’s latest comic 
opera, “Red Feather,” last Tuesday evening was made 
‘college night” at the Illinois Theatre. Nearly 500 pupils, 
members of the faculty and friends of the college turned 
out to greet Miss Grace Van Studdiford and Miss Myrtle 
Wilkins. Miss Van Studdiford, the star of the company, 
who some ten years ago was a pupil of William Castle, is 
today one of the most capable singers in English opera 
She was for several years the leading soprano with the 
Bostonians in English grand opera. The light but pleas 
f De Koven'’s charming work gives her few 


ing music « 
opportunities to show her truly unusual vocal and musical 
attainment But she nevertheless displayed a voice which 

quite as beautiful in quality as any that has been heard 


re for many years, and which in point of range, power 


mtrol leaves nothing to be desired. The one really 
ng in the operetta occurs in the second act, and she 
me remarkably beautiful and even coloratura work, 
ind further revealed an unusual range, taking a high D 


several times with great ease and faultless intonation. To 





these excellent vocal and musical qualities she adds the 
charm of queenly beauty, and she acted her grateful role 
with a lightness, humor and piquancy that were capti- 
vating. 

Miss Wilkins is filling her first professional engagement 
this season. She will long be remembered in Chicago for 
her unusual success as Siebel in the Chicago musical pro 
duction of “Faust” in the Auditorium last year. As Anita, 
the leading contralto role in “Red Feather,” she was 
equally charming and successful. Her voice is excellent 
and she has gained much in control 

Strauss Recitar py GeorcGe HAMLIN 

A recital of the best songs of Richard Strauss is to be 
given by George Hamlin, March 27, at the Grand Opera 
House. From the date of this concert until the German 
composer takes his departure from Chicago there will 
be little but Strauss heard of in local musical circles. Mr 
Hamlin has been in the lead presenting the songs of 
Strauss ever since these interesting compositions first 
appeared. He has given them careful study and is ad 
mitted to be their foremost interpreter among American 
singers. Mr. Hamlin will have the assistance of Leon 
Marx, Leopold de Maré and Mrs. Edwin N. Lapham, 
who will play Brahms’ trio for violin, French horn and 
piano 

JEANNETTE DuRNO WITH CHICAGO ORCHESTRA 

Mrs. Jeannette Durno-Collins played with the Thomas 
Orchestra in Bloomington, IIL, scoring a great success 
She appeared in the Saint-Saéns G minor concerto, the 
same work which she recently played with the orchestra 
in Chicago. She was never in better form, and received 
an ovation 

REISENAUER'S COMING 


Alfred Reisenauer, the famous German pianist, whose 


success in New York, Boston and Chicago has been 
exceptional, will appear next —_ in two piano re 
citals under the direction of F. Wight Neumann at Musi 
Hall Che first recital takes place Sunday afternoon, 


March 27, at 3:30 o'clock 
Mr. Neumann announces further a piano recital by 
Harold Bauer on the evening of April 6, and a song re 
cital by Lillian Blauvelt on Sunday afternoon, April 10, 
both in Music Hall. 
Artuur M. Burton 
Arthur M. Burton, the baritone, has filled a number of 


engagements during the past month. On February 5 he 
sang im concert in Evanston, Ill; on February 15 with 
the Amateur Musical Club, Chicago; on February 29 he 
gave a recital in Burlington, la., and on March 7 a re 
cital in Kankakee, Ill. Mr. Burton has also a number of 
dates in April and May booked and pending. Several 
press notices of his recent appearances are herewith repro 
duced 

Mr. Burton's stage presence and freedom from affectation won his 


audience at once His songs covered a wide range of style, in 


satility His voic 


beauty and go 


Arthur M 
soloist of the 


ided to his 


und the flexihs 


The Bur 
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lightest « rt 
sings with a syn 
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wood Woman's Club with great su N \\ 


young soprano 
and, adding to th 


cess wherever 


she sing She w ng at | 


March 31, and in Kenw 1 Apr 8 and { ) 
| 


Rubel will also make her appeara 
the Fine Arts Building Master Hays Gaml e git 
boy soprano still continuing hi 
peared three times in re i 1 Au l 
His engagements will last into June, wher go t 
the northern lakes to rest, and fr there to t \\ 
Fair at St. Louis, where he will appear } 
Willie Gamble, another of Mr. Carsor gift 
and younger brother of Hays Gamble, w pI 
cert for the first time as soprano soloist in Apr n ¢ 
cago 
Miss Porrer’s Rectt 

At the fifth faculty recital of the Bush Temple | 

atory in Bush Temple Theatre, on the evening of Monday 
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which he appeared to fine advantage, showing a remarkable ver- 
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CHICAGO ADVERTISEMENTS. 








GEORGE 


Combined Recital Tour limited to 





RUDOLPH GANZ 4% 
Vir.and Mirs. BRUNO STEINDEL. 


Applications for Terms and Dates should be sent immediately to 


DUNSTAN COLLINS, 


HAMILIN, 


Twelve Concerts in October, 1904. 


638 Fine Arts Building, CHICAGO, 











AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WBS?. 
Among the &fty emigent instructors the following might be mentioned 
PIAN@—Jounw J. Harreragpr, Vicronr Gazwoop, | ORGAN—Witestu Mippeteceutre 
Aces Srevcea, Gastavps Mvuzpoves, How- 
amp Weis. c 
SINGING —Kaaterow Hacasrr, Eowaan C. Towers, 
Races Linwa, Masai Goopwinx, Louise 
Buses. Catalogue mailed free 


wee JELL 


ALLEN SPENCER, 


Pp ~ Concerts, Recitals 
KIMBALL HALL, CHICAGO 


VIOLIN—Jan vax Oonvr, Heaseer Burise 
THON—Avoirea Weivic 


prominence 
JOHN J. HATTSTAEDT, Director 





BARITONE. 
me ~~ + ces 


ARTHUR BERESFORD, 
Base Basirors. 


Oratorio, Concerts and Recitals. 
tion; Coaching in Oratorio « specialty 
Fine Arts Building, Chicago, I!) 


E. M. LATIMER, 


TEACHER OF PIANO 


Awattortam, wm Bullding, 








Chow and Chorus Conducting 
Tae SPIERING QUARTETTE ote hs 
MARY PECK THOMSON, 
ELEVENTH SEASON. SOPRANO, 
Address 202 Michigan Ave.,| 620 Fine Arts Building, CHICAGO. 





oo CHICAGO 
— -| REDPATH LYCEUM BUREAU, 
FRANK CROXTON, seal ine 
Basso. LECTURERS, MUSICAL ARTISTS, 


DUNSTAN COLLINS, 
638 Fine Arts Building, CHICAGO 


CHIcaAao. BOSTON. 


ARTHUR M. BU RTON, 


BARITONE 
618 Pime Arts Building, 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS 
618 Pine Arts Building, Chicago 








VIOLONCILLO—Ja» Kates, and many others of equal | 


Vocal Iastruc | 


CHICAGO | se 


MRS. THEODORE 


WORCESTER, 


PIANIST. 


Mesagement Bareau of Fine Arta 
713 Pine Arte Buliding, Chicege:r 


BOIcE CARSON, TENOR. 


Address 729 Fine Arts Building, Chicago. 


KIRK TOWNS, 


| BARITON®. 
—— Chicasco Mumioal _Coliege- 


MARY WooD CHASE, PIANO VIRTUOSA. 


Address all communications to 


YDE FAME ELOTEBIs, OBICAGC. 


weno PFITZNER vss: 


BDUNSTAN COLLING, 
636 Fine Arte Suliding, CHICAGO. 


HELEN BUCKLEY, ‘er 
[Milton B. 
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R202 Resocon Street. 


GRIFFITH 





TENOR, 
« Kimball Hall, Chicage. 
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Burraco, March 14, 1904 
AST week Mrs. Reuben S. Fowler, of Auburn 
avenue, gave a fine lecture recital, the subject 
being “The Music Shakespeare’s Plays.’ 
Mrs. Fowler had the assistance of Mr. Walsh, 
violinist, and Mrs. Nellie M. Gould, pianist 
Mrs. Fowler is an earnest student who pos- 
esses much literary ability as well as a sweet contralto 
voice Mrs. Fowler sang the following song Who 
Is Sylvia? (“Two Gentlemen of Verona’’) Schu 
bert; Tell Me, Where Is Fancy Bred?” (“Merchant of 
Venice’), De Koven; “Ophelia’s Song” (“Hamlet”); 
Sign No More, Ladies” (“Much Ado About Nothing’), 
Pownse! Willow Song” (“Othello”); “Jog On, Jog 
On” (“Winter's Tale”); “Lawn as White as Any Snow” 
Iwelfth Night’’) Mistress Mine” (“Twelfth Night”); 
Come Unto These Yellow Sands” ( rempest’’) Purcel 
Where the Bee Sucks” (“Tempest”), Dr. Arne; “It Was 
1 Lover and His Lass” (“As You Like It’), Morley 
Under the Greenwood Tree” (“As You Like It’), Ad 
im Blow, Blow, Thou Winter Wind,” Sergeant. The 
program opened with Kelly-Sherwood’s “Royal Gaelic 
Marc} (‘Macbeth played ‘*y Mrs. Gould, followed 
the Wedding March (fron Midsummer Night 
Dream’), Mr. Walsh, violinist Mr Gould, pianist 
On a Day Ala the Day (‘‘Love’s Labor Lost’’) 
Mr. Walsh, Mrs Gould; symphony Shipwreck and 
Storm (“Tempest”), Mz Gould; nocturne (‘Mid 
immer Night’ Dream”), Mr. Walsh, Mrs. Gould; 
Hark, Hark, the Lark’ (“Cymbeline”), violin and pian 
Mrs. Fowler also sang “A Sea Dirge” (“Tempest”). The 
val solos were interspersed throughout the long pro 
gram, which was sufficiently varied to suit all tastes 
fe € 
\ piano and vocal recital will be given at the Waldemar 


day night by the pupils of J. B. Healy 


THE MUSICAL COURIER. 











Tuesday, March 15, Mrs. Reuben S. Fowler will give special study of operatic work. He has had splendid pre 


her famous lecture recital on “Folk Songs” at Amsterdam, 
N. Y. 
ar 


v= 
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Saturday afternoon, March 12, 
bled in the court of the Twentieth Century Club to enjoy 
Madame Brazzi sang ex 


a large audience assem 


in afternoon of Strauss music 
eedingly well, her big contralto voice completely filling 
the *“Standchen” 
Ich Trage Minnie” another 
She excels as a reader 
Arden” better, or 


room seems to be a special favorite; 
Madame Brazzi is dramatic, 
I doubt if 


to the 


ind her diction fine 


anyone can read “Enoch give 
poem so many varying shades of expression 


all echoed by the tones of her 


Happiness, 
despair, pathos are 
Madame Sicard’s playing of the in 


doubt 
rich, vibrant voice 
music is a graphic interpretation of the 
that 
should express the different phases of experience 
Enoch, Annie and Philip had to acquire before the tragic 
story was complete. The Tuesday Musicale, of Rochester, 
ought to invite these gifted women to give this beautiful 
To hear such 
the 


tensely dramatx 


composer's intention all of the haunting melodies 


which 


their appreciative club 
i flawless would be a fitting climax 
uccessful season enjoyed by the busy 
of the Rochester club 


tone poem beiore 
exposition to 


earnest musicians 


J €e 
H. W. Hill's half hour organ recitals on Wednesday even- 
ngs are much enjoyed at the Church of the Ascension 
So good a musician should, however, be given a better in 
strument. Oh, ye music committee, “Awake and stretch 
with vigor on” to the attainment of an organ in keeping 
with the lovely church. The soloist for Wednesday night 
will be W A. Haberstr: 
Ze & 


Arthur King Barnes has resigned as baritone in the clio 
of the Westminster Presbyterian Church. A private let‘er 
informs me that he has gone to New York to make a 


liminary training with Mme. Frances Helen Humphry and 


I predict for him a brilliant success, for I have heard him 
sing. He is dramatic and possesses a fine voice and has 
much in his favor, realizing as he does that if wishes 


to get to the top he must work and never cease climbing 
ae se 
> — 
Another one of our church singers, Miss Ada G 
a hard worker and earnest student. A teacher in 


New York 


She will give a recital on 


our public schools she spends her vacations in 


studying with Oscar Saenger 


March 22 and spend her Easter vacation in Gotham to 
study with Mr. Saenger 
a = 
— — 
Madame Brazzi wi sing at a recital t be giver 
Wednesday, Mar I I Ba I 


Hall VIRGINIA 


A’ 


formally, 


Ket 
Music in the West, 
Fort Worth, Tex., where Malek, the pianist, played 


March 


and many 


14, Mrs. H. Brann recently entertained in 
; 


of her guests being musical the diver 
n the name Ottokar 


nt the letters 


ion was a word c¢ st on 


Malek, the Bohemian virtuos: A name of twelve letters 
but of only three vowels and five consonants, caused the 
ontest to develop considerable cleverness. Mrs. A. Har 
ris, of Kansas City, won the prize—a picture Malek 
handsomely framed. Her list contained fifty-one words 
including Rome, meat, tomato, meal, mot elm, team, 
Tom and tamal Exchange 
e 

( l 
Mrs. Willard S. Bracken, 

CONTRALTO. 


Mgt. DUNSTAN COLLINS, 
638 Fine Arta Ridg.. CHICAGO 
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BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, CHICAGO. 


KERRETH M. BRADLEY, Director. 





The Leading Conservatory 
of Masic, ra, Oraiory, 
Acting aad Laaguages. 


Exclusive teaching en- 
gagements of Fannie 
Bloomfield Zeisler, Johan 
na Hess Burr. Frederick 
A. Stock, Clarence Dick- 
inson, Dr. Charies E Al- 
lum,!M me. Justine Wegener 
and forty other teachers 
of national reputation. 
Write for lilustrated (atalogue. 
ADDRESS 

C. SCHMIDT, Secretary 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 











638 Fine Arts Building. - - CHICAGO, ILL. 


HEINK 





Appearing in his Lecture-Concert, 
“ Life’s Humor and Pathos Told in Music and Song,”’ 


As Singer, Pianist, Composer, Author, Poet, 
Humorist and Lecturer. 
THE WORLD’S MOST VERSATILE ARTIST. 
Now on Tour in Southern States. 




















Grace Whistler Misick 


STUDIO: 600 KIMBALL HALL. 


CONTRALTO. 


Management: SLAYTON LYCEUM BUREAU, 
Steinway Hall, CHICAGO. 





SUE HARRINGTON FURBEGK 


SONTHRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





JENNY OSBORN 


Permanent Address: 


MANAGEMENT 





‘Phone; 230 HAZEL AVENUE, 


SOPrRrANOC. 


Welfsoba, 


131 17th St., 





= CHICAGO. 


vaw vorK. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





JEANNETTE DURNO COLLINS 


Mamageoment DUNSTANM COrTsI.Iws. 


kPrPIANISOT 








ese Fime Arte Buiidine. 


OBIOCAGO. 





JOHN B. MILLER 


‘Tenor, 
202 MICHIGAN AVE., CHICAGO. 





WILLIAM H. SHERWOOD, 


Concerts, Recitals and Lecture Recitals. 


SHERWOOD MUSIC SCHOOL, Fine Arts Building, Chicago. 
Full Faculty of Eminent Teachers. 
Summer Term at Chautauqua, N. Y.« July 9—Acgust 19. 








IMVIARION GREEN, 


Basso Cantante. 
Management : DUNSTAN COLLINS, 638 Fine Arts Bldg. , Chicage. 
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fBERLIN—Charlottenburg, Wielandstr. 4. 


A. DIESTE & Violin Virtuoso. | 





Member of Royal Orchestra—Pupil of Joachim. 


Preparing Students for the Royal High School of Music 


ou FOTTER-HUGH 


LL 
Soprano, 
CHURCH, CONCERT and ORATORIO. 


Just from 
where she has been 





returned Europe | 


specially 


DIRECTION 








it Theodor Habelmann’ § Operatic School 


PUPILS ARE INSTRUCTED ON 


HIS NEWLY BUILT STAGE. 


THE SCHOOL IS AT 


157 West Forty-ninth St., New York. 








recommended by Madame Al. | 
berto Randegger and others | 


N. VERT, 9€. 17th St., NEW YORK. | 


| EASTERN OFFICE : 
| WESTERN OFFICE: Care BOLLMAN BROS. PIANO CO., 1120-1122 Olive St., St. Leuls, Me. 
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A LIMITED NUMNE? 
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Oratorio amd Cantata. 


After te years f rator t noeert work road wi cin tw 


and } pe as f 
NEW YORK, (OCTORER 15th to MAY tet. LONDON, MAY 15th to JULY S0th 
PARIS. AUGU*ST and SEPTEMBER 


vs 817-818 CARNEGIE HALL, NEW YORK. 





Miss ANITA RIO, Soprano. 


Mrs, BLESCA NICHOLS Contralto. 
Sig, EMILIO de BOGORZA, Baritone, 
Mr. FREDERIC MARTIN, Basso, 


120 Trement St., Besten, Mass. 


Gro. Ww. STEWART, 


Manager Boston Poetive! Orchestra. . 



















THE MUSICAL COURIER. 

















FRITZ KREISLER. 


——_—___-~<>— 


FE follow London press notices of the great violin- 
t 


ER 
i orchestral concert at the Queen’s Hall on Feb 


Herr Kreisler 














The ce once concert give st night by 
tre a ve arge audience the Queen's Hall to hear the 
t play i e Queen Hall Or stra, in whictl 
the occa n. Maurice Sor ed the v i Mr. Wood, of ir se 
cond ng witk s usual ski rhe “*¢ vlan” overture of Beethove 
was prefi ] the progra at e last oment, and served as 4 
t € pr ide to tt I Brahr the pla s interpreta 
“ I irk the highest ievement of lerr 
[ ng. It made profound impression on every musica 
nd c t us called repeatedly to the platiorm at 
i e. Between thi c f work and the second concerto by 
V j n F p nor—a piece interesting on technica 
P ut a came a neerto by Ba F. d' Erlanger, wt 
H Kr er ed to an English ence at a Philharmoni 
t t ite { e con want of originality 
I e id st 1 ment, the wk is so cleverly scored 
and r ten for the o in ime that its succes when 
ed and " nied nconte ble After the concert 
by Vieuxtemp n the fi e of which Herr Kreisler gave a mar 
ek ext n ot ta 1 playing an encore was insisted 
ind he 4 yed the prelude of Bach's unaccompanied suite in Ff 
i The Tin February 24, 1904 
I z Kre i met w ery generous recogr m im thi 
not as fr ’ lese r f we mea « he tandard 
{f a ation by that which wn, for example, to Kubelik 
M Kre er rank with the giant performers on his instrument 
he un take t lo he do« with a master hand He 
n rreproa b from a techr al point of view——that 
i perf al ac nent nowada but he throws his soul int 
rk : plays it tl ' ration of a creator 
I »wing the pre lent set by one or two of hi nfreére dur 
the presen eason, K ‘ program was made up of t € 
I were | I , D'Erlanger and Vie emy 
It ‘ < lapted } elf to the spirit of the work with 
plete r nd gave a fairly merous audience every excuse 
f he entl ipplause which the bestowed him 
the ir P 1 t were lendidly rendere the Queen's 
Hall © c i, unde I lire nof H. J. W 1, and the ame 
t i pened the concert wit! in « ellent p 
f f the ( an overtur The Morning Advertiser 
February 24, 1904 
I cor nation of Herr Kreisler and the Queen Hall Orches 
t ed a large a ence last night to the Queen's H and 
' he i try t criorming if 1c ior three concert 
questioned, tl rks were well contrasted in style. Brahs 
t in D, o was first presented nd made the 
le nd n the attention { the tener Her Kreisler’s 
f " t so broad as that of M. Ysaye, or 
ea fp J ! but it was a remarkably fine per 
! the { the Hungarian violinist c ne f 
! miner n the la In t work the rchestral f 
fu iM per ta ¢ 80 und last night the honor 
rforma ertair by t band under Henr 
WW | ar the pening f the low move 
' t wl t tl t x n t by t € i 
1 by er wind trument was beautifully played I 
i i to wa it in D minor, op. 17, t F. d'Erlange 
performed in I untry at the Philharmor neert at 
’ 1 Hal n Marcel t hen the joist was Herr Kreisle 
\ 1 hearing confirn the impression then recorded in these 
It BS t efined 1 poe ally neecived work 
that is def t it tr ind definitene f expre 
lhe o part i vever, most effectively laid out, and 
ted to Herr Kreisle Pp ed ner, and i 
the platform t ! e election The concert 
ned with Beethoven Coriolan erture, closed with 
\ nd neert n | ur minor Standard, Feb 
4, 1904 
At Queen H ] Kre t celebrated violin 
lrew a large l perf ur { three neert 
e orchestral pa ec had ¢ invaluable peration 
{ Her |. Wood and t Oueer Hall band 
H \ laying ' ‘ k i atyle worthy of this 
estes cor ait I Erlange brigh nd a 
‘ D1 f p j t contra and Herr 
} pe all ‘ k { passage { the 


many musictar 


ument and could develop 


OPERA, 





Phote by 
Blitott & Fry, Leadon. 





Herr Kreisler’s rendering of this 
































work was 

















of the concert.—The Daily Chr le, February 24, 1904 
lo Fritz Kreisler a large gathering of amat« ac 
tl astic reception at Queen's Ha ast evening, wi 
nguishe artist gave a mnce “ r assistance f Her 
and e Queer Hall Or s. Three n ncert 
prog the f tin is a he most cic 
I n A f that de Mr. Kreisler 
f P > p ft ne ” t 1 f P 
nic standpoint, nothing le than superl “ r as regards fu 
ne xpre mn and dept ft teeling t w € I t 
magine at es eti nt eta I word, the Hur 
t edag ne t F } nce 
1 admuratio He va ecalle t e | tiorm hve 
‘ With easy master too r erward alt w en r 
gracet 1 engaging pa ae ented F rede it 
nge 1 » in D t k w luced to 
I j 4 n f the I " r S nce st May 
Laud ce f cxage t r yusne c ncerto 
] tion ex b € c c lecked ut 
air ind approy r x the > t 
ea / rt ‘ the ca { ne 1 the s and cle 
ga ft { 1g K ‘ j ating. Returning again 
i M I | ! nt t fine nge 
powe by « ga : endering of Vieuxte con 
t | arp r W tever e Hungarian artist takes in 
| to 1 w " r a my ed his task here 
7 f ta ¢ time showing off ¢ mu 
e ad ntage and lying w a n 
t was t y marve ‘ l t compliments n 
M Kreisler wheneve 5 t ty served w i 
[the Queer Ha n menta t les affording a virabie 
r the nist, gave n their wn ace a wor perform 
‘ Bee f Cor t ¢ r he Dai Telegray 
be wry 24 yO4 
! ! e ex ! C nists, 5 ed : 
re Bra Dl ger ar Vie t 
in | " ' He I z Kreisk 4 great a t er 
espe iH ng iT ea and | 
' ! The rf ince { the 4 
nce Wa ‘ y good : at 4 ecent 
Queen Ha nd again I ft ed at the 
t tone does n e k fofr Bra € » write 
f e r ! ave ked re adt more 
warmth, e energ i fle of ‘ DD)’ Erlanger’s 
r was first peri 1 London at a lI art t 
I a fanciful and agre c rk, but too ffuse back 
The com er has kn ' ‘ make r f . lie f 
e gre pate and hi lebtedne W agne is Saens 
not hidder He Kre i er with € it t 
f and He was « remarkable in Vieux 
neer It ent se ed re at one with the 
t's temperame thar | ’ ot Bra $ nce lhe 
Daily New I rua i, 1904 
\ irge 1 ¢ I istic a at Queen Ha ist might 
! firm a 1 He Kre as obtained r pub 
He played, as the fash is t eason, three conce , The 
fir was Brahn ‘ erto, in t e had a few ft 1g 
' ely p ed elf on e few ally grea erprete 
{ the i he reading is moplete ndependent and origir yet 
ent reverential and self effacing ingular mix r t 
rength and sweetness ir t a fascination a t wn 
! t t wa fl I it inge € 
had ir luced su fully at i 1 ' ert last ' 
< I f prable ' n w he nee eated then 
gracet me ny ee ned ast 
nigt and the delicacy and ingenuit f r est mn were more 
t I neert was t ‘ led \ t 
wor t H Kreisi 1 ‘ A 
: naginab f ney and nad bee eca 1 al tad 
ad t i ar c ea i Ba Pra ’ 
The Morning Leader, February 24 O04 
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ORATORIO, 


Sole Direction, LOUDON 6. CHARLTON, Carnegie Hall, New York. 


a ng succeeds i Herr as made a great 
¢ t and a y he drew a gre sudience and 
cat | “ y « sia I € ¢ execu 
tar who by me r other f a time win public favor 
Herr Kreisle es on play to the galler He is serious in de 
meanor and wholly absorbed in t e is interpreting Wha 
ucce he achieves is by tl re egitimate 1 ans His pro 
gra st ght, according ¢t evailing fashior nsisted of 
three ymncertos, with, by way of introduction, the “Coriolan” over 
ec, which was admirably perf ned the Queen Hall Orches 
1, ut the direction of Henry J. Wood. The first concerto was 
R ' n D, a work once considered mitigated rubbist but 
¢ repertory of every gre lit Herr Kre ende 
yg rk P the techr perfect 8 the tone 
whether in ! ft passage pure and More 
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Flatbush. 
STUDIO ADDRESS: 54 St. Paul's Place, BROOKLYN, N. ¥. 


Telephone : No. 
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CONCERTS, 
MANAGER : WOLFSOHN MUSICAL BUREAU, (31 E. (7th St., MEW YORK. 
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the crowning feature 











there is extraordinary life and soul in his playing. It 
a striking performance, and it is not surprising that 
alled no fewer an four times The second « erto 
r D minor, y & Erlang a work c 
sler at a I t ‘ ast Mar The 

al 1S picasing, the r t ion ¢ c a tr 
‘ ws refre g sf € The ar e is 
tra an pe ay e best ! e ree ft eme 
f “ extre y fine The third nce “ 
I r Vie . s n gave 

P f x “ plendid tone a 
Morning |! Fet : 24, 1904 


MARIE NICHOLS IN BOSTON 
MARIE NI 


M*: ,ICHOLS, the violinist, w 
witl irked favor in Boston. §S e cri 
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NEW WORKS by HORATIO PARKER. 





Four Songs for Medium Voice. 
No. ]1~ Bongs, 

No. 1—Serenade 

No 3—The Blackbird, 

N ‘ 


Op. 19. 


Good-bye, 


Two Songs from Tennyson's “Queen Mary.” 


No. |— Milkmaid's Song 


No. 2—Lute Song 


Op. 35. Suite for Piano, Violin and "Cello. 


lude, Menuet 








Romance and Finale) 


50 


50 
.50 
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eBective and made o pleasing impression. Miss Michels was wormly WILLIAM A. BECKER'S NOTICES. “~ 
“Miss N is is be warmly ngt : ‘ - HE American pianist William A. Becker met with fine 
‘ ee , T success in his recent ncert Lewy yr 
' ‘ ‘ wine pr tic 3 “ Mr i T 
. ied reer 1S es] ally teresting, because he is the first 
rece N ¢ 2 
2 ‘ intry t v I pe I ) 


SHANNA CUMMING IN ORATORIO. 


V. A. Becker, a : t ’ ’ R . 
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Samples Free. 30 Ceats by Mail 
EVANS & SONS, 
LIMITED 


133 William St., New York 


Montrea or r Live 










SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. Tel.: 3528 River 


® ‘Mendelssohn Hall, 


L EO A LTMA N g FRIDAY EVENING, | 















-©—_—_—-First Appearance of 














| 
VIOLINIST. March 28. 
J E RCY ~~ E M U Ss“ FREDERICK JOHNSON, | 
112 CARNEGIE MALL. 
Telephone : 3800 Columbus 
BARITONE St. Patrick's Cathedral and New England Festivals. Residence, Empire Hotel, Broadway and 63¢ $ | 











EDW. B. KINNEY, Jr. se 
« * , | P. St. George's Parish. 2 


Teacher of Veca! Maste, Pratt lastitute, Brookiys. 
Wit! Take a Limited Number of Vocal! Puplis. STUDIO : Choir Reoms, 209 Bact! 6th Street, NEW TORK: 
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MME. CLEMENTINE DE VERE. 


Redeemer.”—London Times 


ME. CLEMENTINE DE VERE continues to win 


l triumphs abroad. 


Don Giovanni,” 


der the direction of Reynaldo Hahn, and in the per ot 
formance of “The Messiah” at Albert Hall, London, Tor nerT Sear we 
with the Royal Choral Society: Manuscript Society Social Musicale. 

In spite of the singular diversity of origin and of school one can HE fourth and last of the musicales takes place at the 
not imagine in fact an alliance at once more solid and more har Siegel-Cooper Auditorium next Monday evening 
noniou hé 1 5 he ] P P . 2 . 
haatel Agee Pe - Mime ray Poel yee pe Boer oo Hes March 28 Quartets for women’s voices, by Paul Ambros« 
Madame De Vere.—Le Figaro, Paris and Addison F. Andrews, will be ung by the Victoria 

Ladies’ Quartet (Elise Stevens, Mesdames Knapp, Reed 


ilarly Mme 





The following criticisms refer 
to her singing the role of Donna Elvira in the revival! of 
at the Theatre Nouveau, in Paris, un- 


erence.—The London Referee 


Madame De Vere discharged her duties with earnestness a 


Madame De Vere distinguished herself.—London Weekly Dispatct 


1d 


Madame De Vere gave a superb rendering of “I Know that My 


But I remark partic Clementine De Vere, an Elvira and Cornu); violin compositions by Hermann Spielter and 
{ a delicate taste, with ry beautiful and love suggesting voice , . : 
8 . a A uste, with a very beautiful a e sugges vou Platon Brounoff will be played by Hjalmar von Dameck 
; tlas, Paris r ’ 
und John Perry Boruff will sing baritone songs. The last 
Madame De Vere, as the soprano of the evening, sang with private concert of this season takes place Monday evening 
emotion, and with thorough knowledge of the music.—London Pali April 18, at Aeolian Hall 
Mall Gazette 
rhe prano music was sung by Madame De Vere with clear Madame Argilagos in Cuba. 
oice and excellent intonations.—London Morning Post EDOHR ARGILAGOS. the concert oprat is en rout 
C ¥ Z “Te . . r » “OF e 2 
The , Madame De Vere, Mme. Clara Butt, Lloyd Chandos to Cuba, where she goes for several concert Havana 
and Watkin Mills all people have a great treat before them in the singing ar 


maintained their enviable 


Daily Chronicle 


reputation. —London 


personality of Madame Argilagos 


Everard Calthrop at Syracuse. 
R. CALTHROP scored a success on his appearance 
at the and at the 
ition of tenor of the 


Syracuse Liederkranz concert 


Morn ng Musicale. ( lccupying the pos 


West End Collegiate Church, he is becoming better known 


in concert circles. Last week he sang at a musical affair 


at the Twenty-third Regiment Armory, Brooklyn, a 
engagement. Of his singing at Syracuse local papers said 
part 
He led é “ 
He ed in « H ; 
y aced As eve j s i rea 
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i bea i ten and t ar ic nu 
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London, England. 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gentlemen, Technique, Style, Repertoires of 
all kinds. 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand Opéra, Paris; Claire FPriché, who 
created La Tosca (Puccini), Opéra Comique, 
Paria; Mme. Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; me. 
Emma HBirner, Classical Concerts, Brusseis, 
Paris, etc.; Piorence and Bertha Salter, Charles 
Tree, J.C. Lyons and Hugh Williams. 

Por terms and particulars write to the Secretary 
of Madame MORIANI'S SCHOOL, 8 York Place, 
Portman Square, London England. 

Act ng and Mise-en-Scéne by M. Vermandele, 
who has assisted Madame Moriani for the past 
cighteen years. 


MARIE WITHROW 
VOICE PRODUCTION. 
& New Bond Street, London. 


PARIS. 


SCHOOL FOR ACTING. 


EMIL BERTIN, 

rer Régisseur de la Scéne de I'Opéra Comique. 
Stage Practice. In Cast. 

4: rue des Martyrs, Paris 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, so! 
lege. ensemble music, mise-en- e. 
‘lass and single lessons. 
Regular course, three were. Terms moderate. 
go rue St. ersbourg. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
6a rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 
BALDELLI 


ITALIAN BARITONE, 
Théatre Royal, Madrid. Professeur de Chant 
(Champs Elysées.) 6 rue Euler, Paris. 


ITALY. 
M VITTORIO CARPI, 
Viale Margherita 46, Florence, Italy 


SELINA AUERBACH 


PiIANIST—Maestra di Piano. 
DIPLOMA LICEO BOLOGNA. 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE 
_ MILANO, Via Brera 16. 

ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken at the Table. 


Tho MONTREAL CONSERVATORY ot MUSIC 


Pounded 1898 by C. BE. SEIFERT) 
‘ Dorchester Street, Montreal, Canada 























NEW YORK. 


NEW YORK. 


NEW YORK. 





FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST. 
Insteuction. 
134 Madison Avenue, near Thirty-second Street, 
New York 


pee ©. VAN DER LINDEN, 


64 West Ninth St., New York. 


Singing, Opera Repertoire, 
| Orchestral Conductor, Har- 
_| mony, Counterpoint, Instru- 
mentation, Composition. 


te Director Royal Duteh Opera, Amsterdam. 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN. 


















914 CARNEGIE MALL, NEW YORK. 


Concert, Oratorio, 
Whitman College, W 


Principal. (Pupi 


THOMAS J. PENNELL, 
BARITONE, 

Song Recitals. 

alla fy 


The Berta Grosse-Thomason School for Plane 


41 Tompkins Place, Brooklyn 
Ensemble res Mme. Berta Grosse-Thomason | 
of Pranz Kullak.) 


MARIE SEYMOUR BISSELL 


Piano, Harmony, 


K. GRIENAUER, 


The Vienna ’Celio Virtuoso. 


Grienauer String Quartet, Harp 
Trio, Piano Trice, open for 
engagements. 


alla, Wash 








Letter address, 1291 LexingtonAve 








MISS CROLIUS’ PIANO SCHOOL, 


815 Gaspagio Hall. 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ ining a sp Ity. Excell teach. 
ers furnished. 


AMERICAN ACADEMY or DRAMATIC ARTS. 

FRANKLIN H. SARGENT, President. A prac- 
tical training school in conjunction with Mr. ’ 
Frohman’s Empire Theatre and traveling compa- 
nies. Apply to E. P. STEPHENSON, Carnegie 
Hall, New York. 


NEW YORK SCHOOL OF ACCOMPANYING, 


Piano—Sight Reading taught. 
FREDERIC FOWLER, Director, 


3 Carnegie Hall. 
Address Secretary, 103 West 88th St., New York 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


Hicegurt_ HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N. Y. 


Juue RIVE-KING 


ADDRESS 


Knabe Hall, New York. 














CONCERT SINGING VOCAL INSTRUCTION. 


535 Fifth Aveaue, KEW YORK. 
FRIDAYS AND SATURDAYS AT 


1739 P Street N. W., WASHINGTON, D.C 


MISS AMY RAY, 


SContraito. 


Oratorio, Recitals, Concerts, 
VOCAL. INSTRUCTION. 
825 WEST 112th ST., NEW YORK. 


HJALMAR von DAMECK, 


Solo Violinist. 
PUPILS ACCEPTED. 
RESIDENCE AND STUDIO: 











Fo opel sapplyt 
. ° 
panies <2 c. B  SBIPERT, the Musical Director. 


1977 Lexington Avenue, NEW YORK. 











st, 108 West 


The 
New York City. 


Mas. CLARA A. KORN, 
Goo Springdale Ave.. 


Muz. MARIE CROSS-NEWHAUS, 


Drascror 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 4g¢ Fifth Avenue, New York 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 


BROOKLYN NEW YORK. 


MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER. 
Eighty-fifth Street, 
ag7p River. 


SCHOOL FOR PIANOFORTE 


AND MUSICAL THEORY 
Director. 
East Orange, N. J. 


== VICT ‘ 
VOCAL INSTRUCTION. STOR & 
Pupils prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York VIOLINS, 4 
Mr. H. HOWARD BROWN, BOWS 
Mrs. DORA TOPPING BROWN, CASES 
Vocat Imstrauction ° 
Studio: sas Park Avenue, corner 6:st Street ITALIAN 
ati annie STRINGS, 
REPAIRING. 


23 Union Square, 
NEW YORK, 








Mme. MARIE pe LEVENOFF, 
Voice, Piano, Solfége. Paris Conservatory Methods 
MARK FONAROFF, 


Violin Instruction. 
a1 East rigth Street. 





Residence 








Organ, Counterpoint and Composition Studio: 836 Carnegie Hall 
Ploreace Court, 
ete gon con PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Consctous of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr.. 

Send for Circular. 1716 Chestaut St., Philadelphia. 





MAURITS LEEFSON GUSTAV HILLE 


Leefson-Hille Conservatory of Music A thor 
ough education in usic. Orchestra, Harmony 
Ensemble and Symphony Class free to all students 
of the school. Send for Catalogue to the Secretary 





Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Apprlyte CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 


agmen Building, 1524 Chestnut Street, Phila 
deiphia, Pa 


THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreaweerc, Principal 
Complete musical education in all branches 
Summer course in technic and teachers’ class 
(daily attendance), May 23 to June 2 
Fuller Building, ro S. 18th St., Philadelphia 








Standard New Music Books. 


SHORT JOURNEYS 
step through second grade. 
“BRAINARD’S MUSICAL COMPANIONS.” 
graded, easy four-hand pieces. 
“BRAINARD’S SCHOOL MARCHES.” 
schools, which must naturally commend itself to all who are interested in schoo! 
matters. Price $1.00. Catalogues FREE on application 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 


IN MUSIC-LAND. 
Price T5c. 


Carefully graded from the first 
A collection of carefully 
Price $1.00. 

A book of Marches, for use in 


Dealers, write fer Discounts 


298 Wabash Avenue, CHICAGO. 





COLOGNE-ON-THE 
RHINE. 


Founded in 1850. 


struments); second, 





marks ($100) for solo singing. 


The Conservatory embraces: i 
Vocal. and, third, Theory of Music and Composition Schools. 


The Conservatory of Music. 


The Vocal Schoo! is divided into two sections—/(a) concert singing and (6) o 
There is also a training school for pianoforte teachers. 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music) 
ensemble singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c. 
&c. Teaching staff consists of forty teachers. 

Winter term begins September 16; Summer Term. April : 
on the same days at the College (Wolfstrasse 3-<) 
violin, viola, violoncello classes; 200 marks 


For details apply to the Secretary 


Principal : 





First, Instrumental (comprising all solo and all orchestral io 


: ; eratic singing 
In connection with these subjects there are 


Entrance examination takes 
The yearly fees are joo marks ($7s) for piano, 
(Sse) for all the other orchestral instruments, “ 


WOLPSTRASSE 3-5,COLOGNE, MANAGER, 





Fort 


PROS 







The 















THE 








ARE IDEAL 





MUSICAL COURIER. 


BALDWIN PIANOS 


CREATIONS OF 
ARTISTIC ENDEAVOR. 


























D. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, 
267-269 Wabash Avenue, 


1900. 


OnIO. 
ILL. 








CHICAGO, 














Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


(Agency Founded 1870 


HERMANN WOLFF. 


Germany: Beriia and Flottwelistrassce 1. 
Cable address: Masikwolfl, Bertia. 
of the Ph 











SENT F'HREE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


iharmonic 





Proprietor and Manager 





Concerts, Berlin; the new Subscription Concerts 

Hamburg; the Bechstein Hall, Berlin ALL VIOLINISTS SHOULD READ IT 
Sole Representative of most of the leading art 

ists, viz Joachim, d' Albert plavemnegen. ime ————<—<<<— 

Carrefio, Mile. Kleeber Mile. Marcella, Sem . 

brich, Emil Goetz, the “beriia Philharmonic Or CHAS. F. ALBERT, 

ehestra, Manager of the American tours of Josef 


South Ninth Street, 
PHILADELPHIA, PA 


Hofmann, Eugen d'Albert and Pablo de Sarasate 





205 205 





Principal Agency for Music Teachers 
APPLY FOR CATALOGUE 


NEW YORK — amgumseel OF — 23 West 42d ~— New York, 














Empowe aw to confer Diplomas at egree Doctor of 
E ee He Avucust Frags F 
c na ar es 18 Special Depar t ec mate ar 
st beginning ghe erte a fessivt 
rty-e@ight of the st known and ¢x erie ee advantages to students: Har nv le 
fessors neerts, ensembie pia 4 “ ght rea 
TERMS, $10 UP PER QUARTER. SENI 





Raval Cnseratry of ‘Music and Thea 


DRESDEN, GERMANY. 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 
Education from beginning to finish. Full courses or single branches. Principe 
admission times begin Apriland September. Admission granted aiso at other times 


PROSPECTUS AND LIST OF 


The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


TEACHERS FROM THE DIRECTORIUM, a nem ltt 





CONSERVATORY 
P ; 
Ruefer. Pr E. E. Taube Brut 
Gortatows Gettfried Ga Dr I 
I zenk A. Pes dick, ( tay Taubert 
G her Freude rg Core 
Anna W ner, N aus Rot He 
anr A \* ae 
Iesay Ba as. Bernard Dessa 
Franz Poenitz 
125 $30 sia 








Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEOGLITZERSTRASSEE io. 


Director: Dr. HUGO GOLDSCHMIDT Principal Teachers Pr XAVEK SCHARWENKA 
K K. Hofpianist ; Prof SCHARWENKA, C. ANSORGE, PROF, James Kwast Prot 
W. LRIPHOLZ, MAVER-MAUBR ( Piano); Go_LpscumiIpT, Lina Bec, I b PRAU 
PROF BLANCK-PRTERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG lin 
Van Lig ee (Cello); Kat PrRY (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instrocts, trains and edocates my yt LOCATED on the billie ever 
those seeking « musical edocation efter the best in the FINEST BUILDING DE 


@etbods of foremost European Conservatories VOTED To MUSIC IN AMERICA 


. 


B. CHASE 


PIANOS. 


A. 





Highest type (rtist 1€1 
For c il € ea 
yneert 
Factory at NORWALK, OHIO 
REFERENCE The Editor-in-Chief of Tue Musicar Ce 





HUGO GORLITZ 


no NEW BOND STREET, LONDON, 
IMPRESARIO}. 
WILHELM BACKHAUS, JONN HARRISON 


and RICHARD STRAUSS. 


Sole Manager for JAN KUBELIK, 


the new Tenor 


CABLES TWENTY-FIVE DOLLARS. 


A Comprehensive Catalogue 


Of lastrumeata!l Sheet Music, Follies 
aad lastrection Works. 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and al! Orchestra 
Instruments. Carefully edited and an inve 


MNUGONOTAS, LONDON 








CONSULTATION FRB 
LONDOR, 


Maname AMY SHERWIN, ‘oxe 


Prima Donna eof the Carl Reea Ce., Covent 
Garden, Drury Lance, and all the Meet 
Prominent Societies in Burepe, 

Pupil of Madame Marches. Paris; Madame Cappiaal, 
New fork; Herr Steck hawsee, Prankfert; 
higeor Ereani, New York, 





uable aidto Teachers ent free on request. has opened @ Studio ip nd Street, where she preperes 
Aleo our Complete Catalogue of Imported Pupils for the Coneert Platform and Operatic Gtage 
Songs Ma: lame Sherwin hase placed with notable eucoeses ser 
eral puptis in Concert and Opera The Morning Leader 
Jos. Ww. STERN b co., eaye *ho Harrison (the moet successful tenor of the 

bh his t ' that t mistress of the 
34 Bast 2ist Street, NEW YORK CITY Madame. pe Se Cee e pat ay ey A 





w. 


An 
care of HI ‘G0 ‘Gort 1TZ, 110 New Bond St., 











Concert Direction E. L. ROBINSON 


Cavendish Square, LONDON, W., 


it Wigmore Street, 


SOLE 


Miss MARIE HALL, 
Professor JOHANN KRUSE, 
Herr FRITZ KREISLER, 


AGENTS FOR 


Mr. MARK HAMBOURG, 
M. JEAN GERARDY, 
M. YSAYE. 








ARTISTS SUPPLIED 


For Musical Functions of Al! Kinds at All Prices 


NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., 


. PH GRAMEF 


New York City. 


we . 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC}, 


APPEAL TO THE HIGHEST MUSICAL 











TASTE 





The faculty includes some of the leading Artists Day and boarding puplis enrolled et any time 
and Musicians of America For catalogue, address 

The environment of the NEW LOCATION, witb MISS CLARA BAUR 
respect to refinement, bome comfort and lexeurteus cinnat! Conservatory of Music 


Highiand Ave & Oak &t.. CINCINNATI. Obie U.B.A. 


surroendiogs. te ideal 





Nos. 34 & 36 University Place, New York 
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Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





Breinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City 











EVERETT 
PIANOS 


GRAND 4%» UPRIGHT 


Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica Carrie Hirschman, Georg Kruger, 
Paolo Gallico, Oliver Willard Pierce. 


and other eminent virtuosi use and unqualifiedly indorse them. 














EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





| KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue. Cor. 22d Street. 





vose 


paanee appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Toucl. 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boviston Street, Boston, Mass 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








